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THE MERRY w IVES 
SYNOPSIS OF WINDSOR 
Evans suggests Shallow obtain Anne Page's 
BY WILLIAM SHAKESPEARE hand for Slender. Evans sends Simple to Mistress Quickly asking her for help. 
Needing money, Falstaff dismisses 
Bardolph asking Pistol and Nym to deliver love let-
ters to Mistresses Ford and Page. They refuse, 
Falstaff dismisses them. Dr. Caius discovers 
Simple and challenges Evans to a duel as 
Caius, too, loves Anne. Fenton appears 
and Quickly assures him of Anne's love. 
The wives receive Falstaff's letters 
and plan to lead him on. Pistol and 
Nym tell the husbands of the letters 
- Ford worries. Caius and Evans 
are to duel but the Host (referee) 
appoints them opposite places. 
Ford bribes the Host to present 
him to Falstaff as 'Brook' for a 
jest. Mistress Ford 
sends Falstaff an 
invitation. Ford, dis-\. 
guised as 'Brook'. 
tells Falstaff he 
loves Mistress Ford 6 
giving him money to 
seduce her. Falstaff 
tells 'Brook' she's 
sent for him anaa--;;;;;;;: 
Ford soliloquizes 
revenge. Caius waits 
for Evans to duel. 
The Host covertly 
sends the men to 
Evans while telling 
Caius he will take him to 
Anne Page. 
Evans waits, Caius 
arrives and the Host 
reveals he misled 
them. Ford encoun-
ters Mistress Page with Falstaff's boy and vows to 
trap them all. Page favors Slender's suit, says his 
wife favors Caius, but Fenton is out. The wives 
instruct servants to dump a basket into the river 
2 
when called. Falstaff woos Mistress Ford, but 
hides from Mistress Page who says Ford 
approaches. Falstaff leaps into the basket 
which is carried out as Ford enters. Ford 
searches the house, admits error. Anne 
asks Fenton to seek her father's 
approval. Slender admits no deep pas-
sion for Anne. Quickly vows to help 
all three suitors. A wet Falstaff receives 
a second invitation from Mistress Ford, 
and tells 'Brook' about his escape 
and new opportunity. Ford 
swears to catch him this time. 
Mid-woo, the hidden Falstaff 
hears of Ford's raging 
approach. The women 
disguise him, and Ford, 
not finding Falstaff, beats 
the 'old woman' out of the 
house. The women 
"l,,,-"?fA--r-;-- reveal their campaign 
to the husbands and 
plan their final revenge. Page 
muses a chance to marry Anne 
to Slender; his wife plots 
for Caius. Quickly brings l 1i . ) a third message to Falstaff 
~ . from the wives. Fenton 
bribes the Host to bring a priest 
later that he might marry Anne. 
Falstaff tells 'Brook' tonight's the night. 
Page reviews plans with Slender as his 
wife does with Caius. Falstaff 
arrives, the wives appear, hear 
fairies and flee. The discovered mor-
tal is pinched and burned. The couples mor-
tify Falstaff. Slender complains of marrying a 
boy as does Caius. Fenton and Anne announce 
they're wed. Anne's parents relent and in friendship 
Falstaff is invited with the rest to celebrate. 
DIRECTOR'S NOTES 
Mischief abounds when Falstaff decides to 
make ill-use of two Windsor wives and good 
use of their husbands' money. But little does 
Shakespeare's "greasy knight" know of the 
cleverness of Windsor women and the tac-
tics of their spouses! 
Much conjecture exists about what prompt-
ed Shakespeare to write The Merry Wives of 
Windsor. Many scholars say that once 
Queen Elizabeth met the blustering persona 
of Sir John Falstaff in the author's Henry IV, 
she wanted to see more of this clattering 
knight. Others profess Shakespeare a clever 
producer who recognized a character, in this 
case an over-plump braggart, who sold tick-
ets. But, regardless of his motivation, 
Shakespeare has given us the most lovable 
knave and cuddly bamboozler ever to bless 
the stage. 
As we venture into Windsor, we step into a 
patchwork quilt of vivid characters, stitched 
with care by the author. Shakespeare makes 
bold use of color uniting French doctor, 
Welsh priest, slender nephew, jealous hus-
band and company against the well-supped 
Falstaff. 
So leave your pribbles and prabbles and 
come with us to Berkshire to see how wives 
can make rubble of expectation and how 
true love bungles even the best laid plans of 
The Merry Wives of Windsor! 
CAST. 
in order of appearance 
Shallow, a country Justice ..................... JoNATHAN Aworut 
Sir Hugh Evans, a Welsh parson ....... MATTHEW LANE SCHWARTzt 
Slender, a cousin to Shallow ...................... JoHN FISCHERt 
Page ................... . ......... THOMAS ANTHONY QUINNIE 
Sir John Falstaff ...................... MICHAEL McAusTERIE 
Bardolph, a follower of Falstaff ................. JOHN MANZELLIIE 
Pistol, a follower of Falstaff ......... . ..... . ......... PAT JACOBst 
Nym, a follower of Falstaff ...................... DAVID KEPLEYt 
Anne Page, daughter to Page .. . ... . .... . ..... CORRYN CUMMINst 
Mistress Page .................... . CHERYL LEIGH WILLIAMSIE 
Mistress Ford ........................ LAURA FRANCES LoVEIE 
Simple, servant to Slender .................. HANs FLEISCHMANNt 
Host, of the Garter Inn .......................... STEPHEN ROSE 
Robin, page to Falstaff ...................... ROBERT CAMPBELLt 
Wenches ............. CARRIE LEE PATTERSONt, WENDY PLANTEt 
Mistress Quickly, servant to Doctor Caius ....... LISA GAYE DIXONIE 
Jack Rugby, servant to Doctor Caius ............. ANDRE VAWDREYt 
Doctor Caius, a French physician ................... JoHN TovARt 
Fenton, a gentleman ........................... BRIAN J. GILLt 
Ford ....................................... FRANK NALL IE 
Servants .................... JEREMY RlcHTERt, DAVID FUNAit, 
ROBERT M. McCUJREt 
Fairies ..................... ROBERT CAMPBELLt, DAVID FUNA1t 
BLAIR HAMBUECHENt, ROBERT M. McCLUREt, 
CARRIE LEE PATTERSONt, WENDY PLANTEt, JEREMY RICHTERt 
Understudies: 
STEPHEN RosE (Falstaff), ROBERT M. McCUJREt (Master Ford), HANS 
FLEIScHMANNt (Master Page), BLAIR HAMBUECHENt (Mistress Quickly), 
CARRIE LEE PATTERSoNt (Mistress Page), JEREMY RlcHTER1 (Slender), 
ROBERT CAMPBELL1 (Host/Simple) 
IEdenotes member of Actors' Equity Association 1 denotes Equity Membership Candidate 
- there will be one 15-minute intermission -
PRODUCTION STAFF 
Costume Designer 
MICHELLE NEY 
Lighting Designer 
LAURA MANTEUFFEL 
Director 
KAREN SHERIDAN 
Scenic Designer 
MICHELLE NEY 
Sound Designer 
COLLEEN KENNY 
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"WIVES MAY BE MERRY, AND YET HONEST Too": 
Windsor's Wives as Master Plotters 
by Robin M. Hughes 
"Best friends seduced through a form letter by the 
same man ... and their revenge." "Husband pays gigolo to 
entrap wife in sex scandal." "Wives who make their hus-
bands jealous ... on purpose!" "Daughters who marry for 
money ... and the parents that force them to." "Midnight 
forest romps - Are they Satanic rituals, orgies, or merely 
innocent fun?" All this and more on the next Friends or 
Days of our Lives or The Jenny Jones Show. Shakespeare's 
The Merry Wives of Windsor, which was the first of his 
plays to be set in his contemporary England, could easily be 
transferred to television sitcoms, soap operas, or "talk" 
shows. Dealing with the common events of the daily lives 
of middle-class society, Merry Wives echoes similar themes 
often explored today, thus making this fun-filled, frolicking 
romp through 1600's England an interesting and enjoyable 
evening for any theatre goer. 
Written in 14 days in April 1597 at the request of 
Queen Elizabeth, who wanted to see her favorite Henry IV 
character Falstaff in love, 1 Shakespeare's play The Merry 
Wives of Windsor was first presented at the Feast of St. 
George, a ceremony of the Order of the Garter celebrated 
by the Elizabethans. Shakespeare, honoring the Queen's 
request, not only contemporized the text and wrote the 
majority of it in prose rather than verse, but also placed the 
action of the play in Windsor, the home of the Queen. 
Frequent citations of Elizabethan society are scattered 
throughout the play, including references to the Queen in 
the line "Our radiant queen hates sluts and sluttery"[5.5.45] 
and to Windsor castle, which is mentioned in the same 
scene by Pistol and Mistress Quickly, when they urge the 
fairies to action: "Cricket, to Windsor chimneys shalt thou 
leap" [5.5.42] and "About, about;/Search Windsor castle, 
elves, within and out" [5.5.54-55]. William Green, in his 
observations about the play, points out that even the Order 
of the Garter is mentioned by Shakespeare, when he 
quotes their motto, "Honi soit qui ma/ y pense (Shame be 
to him who thinks evil)" [5.5.68].2 
What is most engaging about this text, though, is 
Shakespeare's treatment and use of women within the 
play. While the virtue of the English woman is upheld, 3 
"We'll leave a proof by that which we will do,/ Wives may 
be merry, and yet honest too" [4.2.96-97], the hand by 
which their integrity is protected is their own, rather than 
one of the male element. In a society where "the elders 
speak of the women as little more than a dowry, an invest-
ment for the highest bidder, with lip-service only paid to 
concepts of love,"4 the women of Merry Wives exhibit a 
strength and intelligence rarely accredited to women of 
the Elizabethan era. Shakespeare's female "characters are 
given far more autonomy of action and power than those 
of other dramatists of the time."5 Although Shakespeare 
scripted these women by the standards of his day with his 
own biases intact, ("Women are [ seen as] objects to be 
'sold' while also [as] agents to be blamed for 'offense';"6 
"In love, the heavens themselves to guide the state;/ 
Money buys lands, and wives are sold by fate" [5.5.226-
227]), remarkably, he appears to allow them to transcend 
the shallowness of their stations to exhibit a vigor and 
independence centuries ahead of their time. 
Mistress Ford, Mistress Page, Mistress Quickly, and 
Anne Page are all instrumental in the logical execution of 
their schemes. While the men in Merry Wives are driven 
KAREN SHERIDAN - Director (Merry Wives of Windsor) 
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Karen is delighted to be making her Festival debut directing The Merry Wives of Wind-
sor. When not wearing her sunhat to direct Shakespeare in Illinois, she's directed The 
Fantasticks at Peninsula Players in Wisconsin, The Voice of the Prairie at the Attic The-
atre in Michigan, and the Midwest premiere of My Left Breast, among others. "By day," 
Karen is an Associate Professor of Theatre at Oakland University in Michigan where 
shows have included Three Sisters, Children of a Lesser God, and A Little Night Music. 
Two of her productions were invited to perform at regional American College Theatre 
Festivals. Cloud Nine went on to perform at the national festival at the Kennedy Cen-
ter. Karen is also an actress who was on the road as Cinderella's Stepmother in Into the 
Woods, was in the Jeff Citation winning ensembles of The Good Times are Killing Me 
and Animal Farm in Chicago, and more recently was named Detroit's Best Supporting 
Actress in Backstage for her portrayals of Hannah, the Rabbi, Henry, and Ethel Rosen-
berg in Angels in America. 
by their passions (for example, Falstaff's lustful desire for 
money and Master Ford's unrestrained jealousy of 
Falstaff), the women demonstrate sound reasoning in their 
plotting. The women "are the master plotters behind the 
main plot, the great doers animating an action" operating 
with a "delighted energy with which they elaborate and 
forward their scheme."7 Here we witness women posi-
tioned in a new way by Shakespeare. 
Many of the women of his plays are 
not to be trusted or relied upon 
because of their emotions. For 
example, Oberon in A Midsummer 
Night's Dream believes Titania is 
weakened by her maternal or emo-
tional love of a child, whom she is 
reluctant to relinquish to him. On 
the reverse side, other 
Shakespearean women must "mas-
culinize" themselves in order to sur-
vive or compete. This can be marked 
in Lady Macbeth, who must "unsex" 
herself to plot the killing of the king, 
a task normally reserved for the war-
rior man: "Make thick my blood,/ 
Stop up the access and passage to 
remorse,/ That no compunctious vis-
itings of nature/ Shake my fell pur-
pose .. .I Take my milk for gall" 
[Macbeth 1.5.43-47]. 
Merry-making is also usually reserved for the male 
characters in Shakespeare's plays, with exception given to 
characters such as Rosalind from As You Like It and 
Beatrice from Much Ado About Nothing. In these plays we 
are presented with maids who lose their hearts in the 
midst of their merriment and thus lose their logic. They 
are no longer creatures of design, but rather creatures of 
emotion. 
In Merry Wives we are offered the opportunity to wit-
ness the birth of a new lead character type, as advocated 
by the title of .the play: the female merry-maker. Men, 
such as Sir John Falstaff and Master Ford, are now the 
objects upon which the female action is played, rather 
than the drivers of the action. This "new" woman, who is 
logical and clever above and beyond her husband's under-
standing and who utilizes her intelligence to "cuckold" 
men, is discomforting to the male observer, whose ideal 
woman has always been a supportive, obedient, quiet wife. 
"But this, after all, is Shakespeare's universe, a place much 
like the real thing, where women are almost always as 
clever as men and usually cleverer."8 
"The Wives exercise their powers of 
invention, not to deceive their hus-
bands, but to administer a lesson -
several lessons, in fact - to the man 
[Sir John Falstafl] who threatens their 
whole way of life."9 This middle-class 
set of women hold themselves and their 
marriages in high esteem. They demand 
respect of their persons and their status 
and succeed in "giv[ing] a highly effi-
cient practical demonstration of 'how to 
do it' that makes many a melancholy 
stage avenger look like a bungling ama-
teur." 10 
The new gender construction in 
this play allows us to believe that these 
women will leave the oak of Heme the 
hunter and return to their homes valued 
now not only for their sexuality, but also 
for their unlimited wisdom and crafti-
ness. While this may seem a generous observation, it is a 
hopeful one. Since there is no way for us to determine 
Shakespeare's intent to condone or condemn the lack oflib-
erty given to women, it is solely upon the shoulders of the 
observer to decipher the meaning. "If drama can alert us to 
the existence of injustice or limitation in our own society, 
then it has surely exerted some sort of educative func-
tion." 11 This education, like the lessons taught by the 
"merry wives," is not to be feared for "the savage bite of the 
Jonsonian moralist seeking to strip the mask of hypocrisy 
from humanity,"12 but is to be welcomed for its kind-heart-
ed reproof that gently reveals the more honorable side of 
our natures and unfetters us of our prejudices, freeing all 
for the betterment of society and self. 
I Nicholas Rowe, Shakespeare s Works {London, 1709). 
2William Green, "Introduction," The Merry Wives of Windsor ed. Sylvan Barnet (New York: Signet Classic, 1965) 26-27. 
3Ibid, 37. 
4R.S. White, Twayne s New Critical Introductions to Shakespeare: ''The Merry Wives of Windsor" ed. Graham Bradshaw (Boston: Twayne Publishers, 1991) 19. 
5Ibid, 31. 
6Ibid, 22. 
7oavid Crane, "Introduction," The Merry Wives of Windsor ed. David Crane (Cambridge: Cambridge University Press, 1997) 10. 
8 Ace G. Pilkington, "The John Falstaff of The Merry Wives of Windsor" Midsummer Magazine (Summer 1992) 3. 
9G.R. Hibbard, "Introduction," The Merry Wives of Windsor ed. G.R. Hibbard (Middlesex: Penguin Books Ltd., 1973) 25. 
10Toid, 25. 
Robin M. Hughes 
is a Master of Fine Arts student 
at Illinois State University 
Department of Theatre. 
l l RS. White, 34. 
12william Green, 31-32. 
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AcT I the 
Lancaster houses of the royal family 
have temporarily ended with the 
Yorkist King Edward IV secure on his 
throne. His brother, Richard of 
•
1 Gloucester determines to become 
' king. He first manages to turn 
Edward against their brother, the 
1 Duke of Clarence, who is imprisoned 
in the Tower of London on the charge 
of treason. Next, he wins the hand of 
Lady Anne, even as she follows the 
corpse of the murdered Henry VI, the 
late Lancastrian king. As part of his 
plan, Richard succeeds in convincing 
Lord Hastings and the Duke of 
Buckingham that the Queen and her 
faction are to blame for Clarence's 
imprisonment. During the debate 
between the two factions regarding 
Clarence and the crown, Margaret, 
the wife of the deceased Henry VI, 
prophesies the downfall and despair 
of the entire York family. Hired mur-
derers carry out Richard's instruc-
tions to put Clarence to death. In the 
presence of the dying Edward IV, 
Richard joins the other members of 
the hostile factions in solemnly vow-
ing to hold the peace. The remorseful 
King learns that Clarence has been 
put to death before he himself dies. 
ij frightened Queen seeks sanctuary ~ for her sons. Richard has Prince 
Edward and his brother, the young 
Duke of York, lodged in the Tower 
of London. Finding that Hastings 
remains loyal to the Prince, Richard 
denounces him as a traitor and 
orders his execution. Next, Richard 
-' must convince the Lord Mayor and 
the common people of London that 
he has acted only for the security of 
the realm. He has Buckingham slan-
der the dead King Edward, implying 
that his children are illegitimate and 
that Edward himself was basely 
born. When the Lord Mayor and 
others offer Richard the crown, he 
accepts with feigned reluctance. 
Arrangements are made for his 
coronation. The despairing Queen 
Mother fails in her attempt to visit 
her sons in the Tower just before 
Richard is crowned. 
( 
. ·-
> 
A I I I To secure his CT position, King 
Richard suggests to Buckingham that 
the young princes be put to death. 
• Buckingham hesitates at the thought 
of such a monstrous deed. Richard 
has rumors spread that his wife is 
mortally ill and, subsequently, has 
her killed. Then, he engages Sir 
_.. James Tyrrel to undertake the murder 
of the little princes. Buckingham, 
now treated disdainfully and denied 
his promised earldom, resolves to 
join the Earl of Richmond, the leader 
of the Lancastrian branch of the 
Royal family. After Anne is killed, 
Richard offers himself as a husband 
for his niece, Elizabeth ofYork, sister 
to the slain princes. Richmond lands 
at Milford Haven at the head of a 
slender army. Joined by a few nobles, 
he marches inland to claim the 
throne. Buckingham is captured and 
slain. The two armies meet at 
Bosworth field, and the two leaders 
are encamped on either side. The 
night before the battle, the ghosts of 
all of Richard's victims appear and I prophesy his defeat. Both Richard and Richmond address their troops before the battle begins. Richard 
leads the mightier army and fights 
!Ii courageously but is overcome and 
, slain in personal combat with !!I Richmond, who accepts the crown 
ii and proposes to marry Elizabeth of 
York, thus ending the dissension 
between the two great factions . 
' 
D,irector 
·PATrucK o:GARA ..... 
Scenic Designer 
JoHN STARK 
CAST 
King Richard III ......................... JAY WHITTAKER 
Duke of Clarence ......................... JoHN FISCHERt 
Sir Robert Brakenbury ...... .. ............. DAVID FUNAit 
Lord Hastings ..................... MICHAEL McALISTER/E 
Lady Anne ....................... LAURA FRANCES LovE/E 
Tressel ............................... ANDRE VAWDREYt 
Berkeley .............................. JoNATHAN Aworut 
Princess Elizabeth ..................... CoRRYN CuMMINst 
Queen Elizabeth .................... REBECCA MAcLEAN/E 
Lord Rivers ......................... HANS FLEISCHMANNt 
Lord Grey .............................. DAVID KEPLEYt 
Marquess of Dorset ....................... BRJAN J. GILLt 
Duke of Buckingham ........... MATTHEW LANE ScHWARTzt 
Stanley, Earl of Derby ........... THOMAS ANTHONY QUINNIE 
Queen Margaret ...................... LISA GAYE DIXoN/E 
Sir William Catesby ....................... STEPHEN RosE 
Murderer 1 ..................... . ...... JoHN MANZELLI/E 
Murderer 2 ................................ JoHN TovARt 
King Edward IV .......................... FRANK NALL IE 
Sir Richard Ratcliffe ....... . . ............... PAT JAcoBst 
Duchess ofYork ................ CHERYL LEIGH WILLIAMS/E 
Archbishop ofYork ..................... JoNATHAN Aworut 
Prince Edward .......................... WENDY PLANTEt 
Lord Cardinal Bourchier ................... JoHN FISCHERt 
Duke ofYork ................. . ........ BARTON LORJMOR 
Lord Mayor of London .................... FRANK NALL IE 
Aldermen of London ..... JoHN MANZELLI\ JEREMY RicHTERt 
Sir Thomas Vaughn ................ ROBERT M. McCwREt 
Bishop of Ely ............................. JoHN TovARt 
Duke of Norfolk ....................... JoNATHAN Aworut 
Lord Lovell ........................... JEREMY RlcHTERt 
Sir James Tynel ....................... ANDRE VAWDREYt 
Sheriff of Wiltshire ................. ROBERT M. McCwREt 
Earl of Richmond ...................... JoHN MANzELLI/E 
Earl of Oxford ........................... JoHN FISCHERt 
Sir James Blunt ........................ ANDRE VAWDREYt 
Sir Walter Herbert ................... HANs FLEISCHMANNt 
Ladies in Waiting ..... JUNE EUBANKst, BLAIR HAMBUECHENt, 
CARRIE LEE PATTERSONt 
Townspeople, Guards, Messengers, 
Aldermen, Soldiers, etc. . ... ANDRE VAWDREYt, DAVID FUNAit, 
BRJAN J. GILLt, JoNATHAN Aworut, JoHN MANzELLI''', 
JoHN TovARt, DAVID KEPLEYt, JEREMY R!CHTERt, 
HANS FLEISCHMANNt, ROBERT CAMPBELLt, DENNIS GRJMES, 
ROBERT M. McCLuREt, BLAIR HAMBUECHENt, 
CARRIE LEE PATTERSONt, JUNE EUBANKSt, CORRYN CUMMINSt 
Understudies: 
JoHN MANzaulE (Richard), JoNAIHAN Aworut (Edward/ Lord Mayor), JoHN 
TovARt (Hastings), RoBEIIT CAMPBELLt (Stanley), ANDRE VAWDREYt (Clarence/ 
Cardinal/ Oxford), JUNE EUBANKSt (Elizabeth), BLAIR HAMBUECHENt 
(Margaret/ Duchess of York), DAVID KEJ>rnyt (Murderer/ Alderman/ 
Richmond), JEREMY RrCITTERt (Murderer/ Bishop ofEly) 
.£denotes member of Actors' Equity Association t denotes Equity Membership Candidate 
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''WHEN MosT I PLAY THE DEVIL'': 
An Examination of the Historical 
( 1 and Theatrical Richard Ill 
Edward the Blac._k _______ _ 
Prince 
( 1330-76) 
By Michael Cassidy 
Legend has it that after spending the last few hours playing 
Richard III in a hunchbacked, crippled position, Richard Burbage 
turned to the playwright and said: "If you ever do that to me again, 
mate, I '11 kill you." 1 The Richard that will forever be imbedded in 
popular memory is a continual challenge to actors, a figure 
"Deform'd, unfinish'd, sent before my time/ Into this breathing 
world, scarce half made up" (I.1.20-21).2 This hunchbacked, 
"unfinished" creature is a fitting culmination to thirty-five years 
of bloody, deceitful struggle for the English crown. Shakespeare's 
Richard III with all his deformities, both of body and mind, stands 
as a physical manifestation of the evil, corrupt state of the English 
monarchy during the Wars of the Roses. Richard III is the last of 
four plays by Shakespeare to have these wars as their subject, the 
first three being Henry VI parts I, II, and III (which, incidentally, 
were seen in part here last season in Jeffrey Sweet's The Falcons 
Pitch). 
The Wars of the Roses (1453-1487), so named for the leg-
endary white rose of the house of York and the red rose of 
Lancaster, consisted of a series of battles between these two 
branches of the Plantagenets, the royal bloodline in England. 
While the Yorks (Richard III's line) had the stronger claim to the 
throne, the Lancasters had been ruling England for the past sixty 
years, in the persons of Henry IV, V, and VI. Suffering from men-
tal instability, Henry VI's rule was marked by bouts of incapacity, 
during which Richard Duke ofYork was named Lord Protector in 
Henry's stead. This proved a ripe time for the Yorks to lay claim 
to the throne, and the Wars of the Roses ensued as Richard Duke 
of York fought Henry and, later, Henry's wife Margaret of Anjou 
for control of England. Shakespeare's Henriad documents this 
bloody struggle in which the throne passed back and forth 
between the Yorks and Lancasters until in 1461 Edward IY, 
Richard III's brother, was crowned king. The fight would now turn 
inward and provide Shakespeare with one of his most infamous 
Edward Ill 
------.. ( 1312-77) 
characters as we watch Richard 
Duke of Gloucester (later Richard 
III) enact his bloody plot to assume 
the throne. 
When speaking of Richard III, 
one must remember that this is 
Shakespeare's history, not only 
because these plays are adaptations 
for the stage, but also because 
Lionel Duke of 
Clarence 
( 1338-68) 
John of Gaunt Duke o ... f _____ _ 
Lancaster ( 1340-99) 
Edmund of Langley 
I st Duke of York -------, 
( 1341-1402) 
Richard III is more Shakespeare's creation than a true historical 
figure. There are many different versions of Richard III, and 
while Shakespeare's may be the most enduring, it is not the most 
factual. Scholar James A. Moore warns that in order to appreci-
ate both the history and the play "one must separate 
Shakespeare's dramatic characterization of Richard III from the 
historical English king whose controversial life and reign have 
sustained a 500 year debate."3 One of the largest concerns of 
scholars researching the Richard of history is the so-called 
"Tutor Myth," a propagandistic image of Richard that Henry 
V.II, Richard's usurper, promoted in order to vilify his predeces-
sor and thereby solidify his own claim to the throne. The histor-
ical accounts produced under the Tutor influence, including a 
history of Richard III by Thomas More, created this myth of a 
demonic Richard that eventually became Shakespeare's play and 
survives even today.4 Though we may never know who the real 
Richard was, no Richard has yet captured the popular imagina-
tion as much as the character created by Shakespeare. 
Just as the Richard III of history, Shakespeare's creation is 
not exactly a clear-cut figure. Some say Shakespeare's Richard 
III is the consummate actor, assuming role after role as necessi-
ty and the scene dictate. Certainly, Richard makes enough the-
atrical references throughout the play to add weight to such a 
PATRICK O'GARA - Director (Richard III) 
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ROUTING RICHARD'S REIGN 
* Richard II 
THE PLANTAGENET ROYAL LINE 
Only those individuals directly involved in Shakespeare s 
Richard III and the transference of the Plantagenet blood-
line have been included in this chart 
* Edward IV -----1 ( 1442-83) 
m. Elizabeth Woodville 
Elizabeth of York- - - -
( 1466-1503) 
* Edward V ( 1470-83) 
Richard ------(1367-1400) h Roger Mortimer 4th Anne Mortimer Philippa m. ---- Earl of March - m. Richard Earl of 
Edmund Mortimer ( 1374-98) Cambridge 
3rd Earl of March (d. 1415) 
Richard 3rd Duke of York 
-(1411-60) 
m. Cicely Neville 
( 1473-83) 
George Duke of Clarence 
(1449-78) ----eMargaret Plantaganet 
I ( 1351-81) ........... ( 1473-1541) * __. Edward Plantaganet 
... w.... ...w.., Henry VI Edward Prince of Wales Richard Ill ( 1475_ 1499) 
W. .. ---...... (1453-71) (1452-85) H ,v----Henryv-----(1421-71) i-------""! enry m. Lady Anne Nevill-----m. Lady Anne Nevill (1367-1413)--·- (1387-1422) m. Margaret of 
I m. Katharine of Anjou 
France - - - - - - - - - - - - - - 1 
* 
Richard Earl of i-------- Cambridge 
(d. 1415) 
I m. I 
12nd marriage descendant s· 0 T d 
---·-·-·-·---- ir wen u or 
Edmund, Earl of Henry VII (Tudor) United two houses: 
--- Richmond ------( 1457-1509) York and Lancaster 
m. Anne Mortimer 
( descendent of - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -
Lionel) York's secondary claim to crown 
view, constantly inviting his audience to join him in his theatrics. 
In his famous opening monologue, Richard uses the first of 
many stage metaphors: "Plots have I laid ... to set my brother 
Clarence and the King/ In deadly hate the one against the other" 
(I.i.32-35). Upon the subsequent arrival of Clarence, Richard 
immediately begins playing the first of his many roles: that of 
the loyal brother. Though he has sent his brother to what will be 
his death, Richard tells Clarence "this deep disgrace in brother-
hood/ Touches me deeper than you can imagine" (1.i.111-12). In 
the following scene, Richard switches to what some consider his 
greatest role: the "witty wooer." Though he has killed her hus-
band, father, and father-in-law, Richard wins Anne's hand in the 
course of a single scene (and over her father-in-law's funeral bier 
no less!). Further, though he has previously told the audience 
that "I cannot prove a lover/ To entertain these fair-spoken days" 
(1.i.28-29) and has also let us in on his less-than-admirable rea-
sons for wooing Anne, Richard is such the actor that eventually 
even the audience is taken in by his act. It becomes all the more 
startling when, after arguably one of the greatest wooing scenes 
in all of Shakespeare, Richard turns to us and says, "I'll have 
her, but I will not keep her long" (l.ii.229). Thus, in the first two 
scenes alone, he has played no less than three different roles. 
Shakespeare strengthens this image of Richard the 
actor when Richard later refers directly to the parts he is play-
ing. After playing a devout role in the third scene of the play, 
Richard turns again to the audience, full of pride over his latest 
thespian accomplishment: "And thus I clothe my naked villainy/ 
With odd old ends stol'n forth of holy writ,/ And seem a saint, 
when most I play the devil" (1.iv.335-38). An even more direct 
(1430-1456) m. Elizabeth of York---------------------
incidence occurs later, when Richard refers to himself as Vice, a 
stock character made famous in numerous English morality plays 
of the preceding century. Speaking to the young Prince Edward, 
who has just made a witty remark in a bout of verbal sparring 
between uncle and nephew, Richard says, aside, "So wise so 
young, they do never live long" (III.1.79). When asked to repeat 
this comment, Richard responds, "I say, without characters fame 
lives long" (III.i.81), but adds for the audience: "Thus, like the 
formal Vice, Iniquity,/ I moralize two meanings in one word" 
(III.i.82-83). Scholar Wolfgang Clemen offers a particularly 
revealing account of Vice's expertise "at twisting the meaning of 
words and at the art of the double entendre" and also his ability to 
intersperse "his diabolical tricks with coarse jests and wordplay 
designed to entertain the audience."5 
Certainly Richard is warranted in drawing the parallels 
between himself and this popular Vice character, the tradition of 
which Shakespeare no doubt inherited from his dramatic prede-
cessors. Richard's final role, though, is born out in those immor-
tal lines, ''A horse, a horse! my kingdom for a horse!" (V.iv.13). 
Here we see neither a heroic Richard nor the charismatic schemer 
from the first half of the play, but rather a new Richard. As he 
realizes his end is near and all his plans have unraveled before 
him, are we finally presented with the real Richard III? Has he 
dropped all the masks and roles with which he has disguised him-
self throughout the play? Or is this yet another role, donned by a 
Richard who will scheme and fight until the end? Perhaps he 
never allows his true self to become visible onstage, never lets the 
audience see the actor for his role. Although we may never know 
the real Richard of history, perhaps our Richard, Shakespeare's 
Richard, though just a character, is infinitely more fun for all his 
diabolical scheming. 
1 Antony Sher, Year of the King: An Actors Diary and Sketchbook (New York: Limelight Editions, 1987), 42. 
2 All Shakespeare citations refer to The Riverside Shakespeare, 2nd ed., ed. G. Blakemore Evans (New York: Houghton Mifflin, 
1997). 
3 James A. Moore, "Historiocity in Shakespeare's Richard III," Ricardian Register XX, no. 4 (1986). 
4 The Richard III Society, organized in 1924 as the Fellowship of the White Boar (Richard's symbol), has provided much evidence to 
challenge this myth. Organized in an attempt to promote a more truthful account of Richard III and his time, this international 
organization offers research grants, scholarships, and even publishes a journal supporting those who would provide a more accurate 
understanding of Richard. (http://www.r3.org) 
5 As quoted in Alan Dessen, Shakespeare and the Late Moral Plays (Lincoln, NE: University of Nebraska Press, 1986), 39. 
Michael Cassidy 
is a Master of Arts student 
at Illinois State University 
Department of Theatre. 
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DIRECTOR'S NOTES 
Few theatrical eras were more vital than 
England's in the late-eighteenth century. Mostly 
known for its popular comedies, the Georgian the-
atre was above all a commercial theatre. Richard 
Brinsley Sheridan, perhaps the era's best-known 
playwright, made a fortune in the theatre as a young 
man and then settled down to a quiet ( and more 
respectable) life as a politician. John O'Keeffe's Wild 
Oats presents to us one of the more interesting phe-
nomena of that rich theatrical era - the life of the 
"strolling player." Part vagabond, part businessman, 
"the stroller" was a colorful character. The reputation 
of actors as charming thieves was probably cement-
ed by these traveling actors-for-hire. 
O'Keeffe, while certainly aware of the 
"stroller's" reputation, had quite a different picture to 
project in the person of Jack Rover. Like Tom Jones, 
Rover is a charming rascal, and in many ways he 
resembles Fielding's orphan. "Hurried on by the 
impetuous flow of his own volatile spirits," Rover's 
opportunism can be characterized as wickedness, 
particularly by moral hypocrites like Ephraim 
Smooth. O'Keeffe's love of the theatre however, and 
of Shakespearean theatre in particular, shines 
through Rover's character, and as one comes to know 
him, one begins to see the real reason for Rover's 
"abominable habit of quotation." Rover's only edu-
cation, perhaps his only real sense of who he is, 
comes from his study of Shakespeare, and having 
committed the great words to memory he has pro- . 
vided himself not only with something to say in any 
situation, but with a rather astute moral view as well. 
Part of our delight in putting together this 
charming comedy was in trying to recapture in our 
imagination how this play might "feel" to an audi-
ence of the 1790's - with all of its exuberance and 
spirit. And part of our delight was with the play's 
own reverence for the power of words; and rever-
ence, in particular, for the words and thoughts of 
Shakespeare. 
PRODUCTION STAFF 
Director 
CALVIN MACLEAN 
Costume Designer 
DAN WILHELM 
Lighting Designer 
LAURA MANTEUFFEL 
Scenic Designer 
RoN KELLER 
Sound Designer 
COLLEEN KENNY 
Original Music 
SALLY HOFFMANN 
John Dory, his former bo'sun .............. THOMAS 
Harry Thunder, Sir George's son and friend to Rover ...... JAY WHITTAKER 
Muz, valet to Harry Thunder .......................... JoHN TOVAR1 
Rover, a strolling player .................•... PHILIP EARL JoHNSON£ 
Farmer Gammon, a substantial farmer ................. STEPHEN RosE 
Sim, his son .................................... JOHN FISCHER1 
Jane, his daughter ......................... CARRIE LEE PATTERSON1 
Twitch, a bailiff ............................... ANDRE VAWDREY1 
Banks, a poor cottager .......................... JoNATHAN AwoRI1 
Amelia, his sister ....................... CHERYL LEIGH WILLIAMS£ 
Lamp, a theatrical manager .... • . • ..................... PAT JACOBS1 
Trap, his treasurer ...................... MATTHEW LANE SCHWARTZ1 
Waitress ............................... LAURA FRANCES LoVEAl 
Waiter ................................. ROBERT M. McCLURE1 
Landlord .................................... JoHN MANZELLIAl 
Coachman ................................ HANS FLEISCHMANN1 
Ruffians ........................ DAVID KEPLEY, JoHN MANzELLIAl 
HANS FLEISCHMANN1 
Townspeople .................. ROBERT CAMPBELL!, DAVID FUNAI1 
BLAIR HAMBUECHENt, WENDY PLANTE!, JEREMY RICHTER1 
Musicians: 
Director/Flute/Recorder ....................... SALLY HOFFMANN 
Percussion ............................... STEPHANIE KoETs 
Violin ................................. GARY GUMMERMAN 
Harpsichord/Recorder .............. . ......... MAI SUGIMOTO, 
Viola ....................................... EMILY RIEHL 
Flute/Recorder ............................. SusAN TINDALL 
Understudies: 
MATTHEW LANE ScHWARTZ1 (Rover), PAT JAcoBs1 (Sir George), BRIAN J. 
GILL1 (Smooth), ANDRE VAWDREY1 (John Dory), LAURA FRANCES LoVEAl 
(Lady Amaranth), BLAIR HAMBUECHEN1 (Amelia), DAVID FUNAI1 
(Lamp/ Twitch/ Zachariah/ Sim), ROBERT M. McCLURE1 (Trap) 
£denotes member of Actors' Equity Association t denotes Equity Membership Candidate 
Time: the 1790's 
Place: the Hampshire countryside and the estate of Lady Amaranth 
- there will be one 15-minute intermission -
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DINING ON WILD OATS: 
Comedy's 'Meat and Drink' for the Soul 
by Robyn Jackson 
Friedrich Schiller (1759 - 1805) in his 1784 essay 
"The Stage as a Moral Institution" wrote, "There are a 
thousand vices unnoticed by human justice, but condemned 
by the stage; so, also, a thousand virtues overlooked by 
man's laws are honored on the stage ... From these pure 
sources [the stage] draws its high principles and the exalt-
ed teachings, and presents them in a lovely form."1 
Schiller's contemporary, John O'Keeffe (1747 - 1833) 
presents such vice and virtue in the hilarious form of Wild 
Oats which he wrote in 1791. His complex plot provides 
representations of the best and worst that man can be in the 
form of the characters Rover and Gammon, respectively. 
Upon superficial examination, Wild Oats appears to paral-
lel Shakespeare's comedies in form and device. It is a com-
edy in five acts with the final act serving as the conver-
gence of the disguised and misidentified characters. The 
devices of plot read as the Bard's very own: a false mar-
riage, a lost child, an abandoned wife, unknown aristocrat-
ic heritage, revealed kinship, and characters in disguise. 
Further, O'Keeffe even has his leading character, Rover, 
utter Shakespeare's words when he prophetically spouts, 
"Some men have greatness thrust upon them." In yet anoth-
er connection of his work to William Shakespeare's, 
O'Keeffe has his characters involved in presenting As You 
Like It. 
While O'Keeffe's works have rarely been compared to 
Shakespeare's, William Hazlitt referred to this eighteenth-
century actor/playwright as the "English Moliere."2 
Although O'Keeffe wrote with a similar comical wit as the 
great French master, this honor is unusual considering the 
fact that O'Keeffe was born in Dublin, Ireland on June 24, 
1747.3 According to his autobiography Recollections of the 
Life of John O'Keeffe Written by Himself, 0 'Keeffe began 
his formative years as a painter while studying at the 
Royal Academy in Dublin. At the age of 23 the young 
artist began to lose his eyesight. This multi-talented 
Irishman had been considered an accomplished comic 
actor and singer. Although his encroaching blindness kept 
him from pursuit of his artwork and the stage, where he 
was a twelve year member ofMossop's stock company in 
Dublin, it did not prevent him from writing over 68 plays 
and operas between the years 1766 and 1826,4 the most 
popular of which were The Poor Soldier (1783) and Wild 
Oats. The latter, one of his more mature works, remains 
the only O'Keeffe text to be produced in the twentieth 
century. Last produced in New York in 1879, this farce 
was revived and adapted in 197 6 by Clifford Williams for 
the Royal Shakespeare Company in London. 5 
O'Keeffe's most enduring comedy, Wild Oats was 
written to replace a play which dramatized the fall of the 
Bastille. In the light of prevailing anti-French sentiment, 
the patriotic French drama was canceled and replaced by 
a lighter O'Keeffe comedy,6 filled with "familiar ingredi-
ents" designed to appeal to his tum-of-the-century audi-
ence. Of his writing style, Christopher Smith wrote, 
"O'Keeffe appears to have been interested less in plot 
than in situations, and he did not baulk at a high degree of 
contrivance to bring together as many as possible. The 
result can, at its best, be lively and quite hilarious." 
Indeed, as reflected in his autobiography, O'Keeffe's 
"stream-of-consciousness" narrative is quite reflective of 
Smith's observations; a quality most abundantly found in 
his plays. Rather than concerning himself with a chrono-
logical structure of life events, O'Keeffe was more inter-
CALVIN MACLEAN - Director (Wild Oats), Artistic Director 
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ested in charmingly pulling together ideas and feelings. 
The body of O'Keeffe's work had a comic flair that 
reflected his "flighty" personality. In Wild Oats, his hero 
Rover seems to reflect his own escapist philosophy when 
he offers the quotation from As You Like It, "'Tis meat and 
drink for me to see a clown." 
Although this five-act work is a 
comedic play, Smith observes that 
Wild Oats, "does not in fact repre-
sent the form in which O'Keeffe 
mainly worked." 7 Comic opera was 
the genre for which O'Keeffe was 
best known. Still, Wild Oats 
remains a timeless example of the 
actor/playwright/poet's humor and 
sense of Joie de vivre. 
The characters and situations 
that populate Wild Oats give this 
farce, according to Rosemary 
Bechler of the Times Literary 
Supplement, "a remarkable ability 
to accommodate itself elsewhere in 
history ... In 197 6, when roving still 
had hippy credentials, the RSC 
rediscovered it to fresh applause."8 
It is just this "roving" element that 
makes O'Keeffe's rediscovered 
comedy apropos to the Illinois 
Shakespeare Festival. Aside from the parallel form to 
Elizabethan comic style and free use of Shakespearean 
quotes, Wild Oats provides a glimpse into the world of 
roving provincial actors who performed in country the-
atres. Just as O'Keeffe's Jack Rover and Dick Buskin 
were confronted with the obstacle of adapting the works 
of Shakespeare and his contemporaries to the pastoral 
world of the rustics, so might Illinois Shakespeare 
Festival adapt similar works to be presented to a contem-
porary society which differs in many ways from the audi-
ence for which the plays were originally intended. As 
Rover met the task of presenting Shakespeare's cross-
dressing comedy to the common, country folk in a Quaker 
community in Hampshire, this production meets the same 
challenge and hopes to entertain the twentieth-century 
audience with a late eighteenth-century farce. 
The updated adaptation recognizes the sensibilities of 
the contemporary audience and keeps it in mind. Jeremy 
Sams's adaptation, which he directed and presented at the 
Lyllelton Theatre in 1995, 
gives us "a Wild Oats for the 
1990's."9 Sams has adapted 
several classics in the last 
decade of the twentieth cen-
tury, and the reviews of his 
productions reflect his partic-
ular genius for updating clas-
sic material so that it appeals 
to the contemporary crowds. 
(His 1990 's translations 
include: Jean Anouilh's The 
Rehearsal, Jean Cocteau's 
Les Parent Terribles, and 
Friedrich von Schiller's Mary 
Stuart. 10) Of O'Keeffe's 
many pilfered quotations 
sown throughout Wild Oats, 
Clifford Williams, director 
and adapter of the 197 6 RSC 
production, found a problem 
in identifying the original 
sources of several of them. 
Scholar Gene A. Barnett solves this problem proposing, 
"Many are garbled, perhaps intentionally, or because 
O'Keeffe was relying on memory, or because he was using 
(as with Shakespeare) an eighteenth-century adapta-
tion."11 
Although Wild Oats may not be well-known to today's 
American audiences, its conflicts of vice and virtue, five-
act form which ends in a comical denouement, and recog-
nizable quotations that celebrate the "generous spirit ofthe-
atre"12 will seem to make the play familiar to the contem-
porary viewer. Indeed, if comedy '"tis meat and drink" for 
the soul, Wild Oats will provide a hearty meal with, as 
William Hazlitt wrote, the "most felicitous blunders in sit-
uation and character that can be conceived." 13 
!Friedrich Schiller, from his Complete Works, Vol. VIII. Translator anonymous. New York: P.F. Collier & Son, 1902. Anthologized in Bernard F. Dukore's Drama 
Theory and Criticism: Greeks to Grotowski. Orlando: Hacourt, Brace, Jovanovich College Publishers, 1974. 
2Rosemary Belcher, "Stray-vaguing Towards Democracy," Times Literary Supplement. September 22, 1995, p. 20. 
3John O'Keeffe, Recollections of the Life of John O'Keeffe Written by Himself New York: Blom: 1969, p. I. 
4O'Keeffe, Recollections, p. 362. 
5Frederick M. Link, John O'Keeffe: A Bibliography. Lincoln: University of Nebraska, 1983, p. 136. 
6Rosemary Bechler, "Stray-vaguing," p. 20. 
7Christopher Smith, International Dictionary ofTheatre, Playwrights, Chicago and London: St. James Press, 1992, p. 716. 
8Belcher, "Stray-vaguing," p. 20. 
9Ibid. 
10Jeremy Sams' adaptations listed on www.barnesandnoble.com. 
11 Gene A. Barnett, International Dictionary of Theatre, Plays, Chicago and London: St. James Press, 1992, p. 904. 
12John Barnard, "Bringing on the Players," Times Literary Supplement, May 23, 1990, p. 32. 
13Bechler, "Stray-vaguing," p.20. 
These and other program articles are also available at the Festival's web site: www.arts.ilstu.edu/shakespeare. 
Robyn Jackson 
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JUNE EUBANKS 
Lady in Waiting/ 
Townsperson 
(Richard) 
Sarah (Wild Oats) 
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BLAIR HAMBUECHEN 
Fairy (Merry Wives) 
Townsperson (Richard) 
Townsperson (Wild Oats) 
JONATHAN AWORI 
Shallow (Merry Wives) 
Berkeley/ Archbishop of 
York/ Norfolk 
(Richard) 
Banks (Wild Oats) 
JOHN FISCHER 
Slender (Merry Wives) 
Clarence/ Cardinal/ 
Oxford (Richard) 
Sim (Wild Oats) 
PAT JACOBS 
Pistol (Merry Wives) 
Ratcliffe (Richard) 
Lamp (Wild Oats) 
ROBERT CAMPBELL 
Robin/ Fairy (Merry 
Wives) 
Halberd/ Monk/ Soldier 
(Richard) 
Townsperson (Wild Oats) 
HANS FLEISCHMANN 
Simple (Merry Wives) 
Rivers/ Messenger/ 
Herbert(Richard) 
Coachman/ Ruffian 
(Wild Oats) 
PHILIP EARL JOHNSON 
Rover (Wild Oats) 
CORRYN CUMMINS 
Anne Page (Merry 
Wives) 
Lady Elizabeth/ 
Towns person 
(Richard) 
Rachel (Wild Oats) 
DAVID FUNAI 
John/ Fairy (Merry 
Wives) 
Brakenbury/Brandon 
(Richard) 
Townsperson (Wild Oats) 
DAVID KEPLEY 
Nym (Merry Wives) 
Grey/ Messenger/ 
Surrey (Richard) 
Ruffian (Wild Oats) 
LISA GAYE DIXON 
Mrs. Quickly (Merry 
Wives) 
Margaret(Richard) 
BRIAN J. GILL 
Fenton (Merry Wives) 
Dorset/ Monk/ 
Messenger (Richard) 
Zachariah (Wild Oats) 
LAURA FRANCES loVE 
Mrs. Ford (Merry Wives) 
Anne (Richard) 
Waitress (Wild Oats) 
FESTIVAL ACTING COMPANY 
REBECCA MACLEAN 
Elizabeth (Richard) 
Lady Amaranth (Wild 
Oats) 
CARRIE LEE 
PATTERSON 
Bawdy Wench/ Fairy 
(Merry Wives) 
Lady in Waiting/ 
Towns person 
(Richard) 
Jane (Wild Oats) 
MATTHEW LANE 
SCHWARTZ 
Sir Hugh (Merry Wives) 
Buckingham (Richard) 
Trap (Wild Oats) 
JOHN MANZELLI 
Bardolph (Merry Wives) 
Murderer/ Alderman/ 
Richmond (Richard) 
Landlord/ Ruffian (Wild 
Oats) 
WENDY PLANTE 
Bawdy Wench/ Fairy 
(Merry Wives) 
Prince Edward (Richard) 
Townsperson (Wild Oats) 
JOHN TOVAR 
Caius (Merry Wives) 
Murderer/ Messenger/ 
Bishop of Ely/ 
Soldier (Richard) 
Muz (Wild Oats) 
MICHAEL MCALISTER 
Falstaff (Merry Wives) 
Hastings (Richard) 
Sir George Thunder 
(Wild Oats) 
THOMAS ANTHONY 
QUINN 
Mr. Page (Merry Wives) 
Stanley (Richard) 
John Dory (Wild Oats) 
ANDRE VAWDREY 
Rugby (Merry Wives) 
Tressel/ Messenger/ 
Tyrrell Blunt 
(Richard) 
Twitch (Wild Oats) 
ROBERT M. 
McCLURE 
Fairy (Merry Wives) 
Halberd/ Monk/ Sheriff/ 
Sir Vaughn (Richard) 
Waiter (Wild Oats) 
JEREMY RICHTER 
Robert/ Fairy (Merry 
Wives) 
Lovell/ Alderman/ 
Soldier (Richard) 
Townsperson (Wild Oats) 
JAY WHITTAKER 
Richard (Richard) 
Harry Thunder (Wild 
Oats) 
FRANK NALL 
Mr. Ford (Merry Wives) 
Edward/ Lord Mayor 
(Richard) 
Ephraim Smooth (Wild 
Oats) 
STEPHEN RosE 
Host (Merry Wives) 
Catesby (Richard) 
Farmer Gammon (Wild 
Oats) 
CHERYL LEIGH 
WILLIAMS 
Mrs. Page (Merry Wives) 
Duchess ofYork 
(Richard) 
Amelia (Wild Oats) 
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THE MERRY WIVES OF McLEAN CouNTY 
written by June Eubanks and John Manzelli 
directed by June Eubanks 
stage manager: Carolyn B. Mazurekt 
June 18, 20, 24, 26, July 6, 10, 15, 17, 21, 23, 25, 27 * 
Falstaff .......................... . .......... JoNATHAN AwoRit 
"Farmer" Page ............................. ROBERT CAMPBELL 1 
Messenger Girl ................................ JUNE EUBANKs1 
Mistress Ford ....................... . ..... HANS FLEISCHMANN1 
Master Ford .................................... DAVID FUNAI1 
Mistress Quickly (narrator) ... . ......•. . ...... BLAIR HAMBUECHEN1 
Pistol ....................................... JoHN MANZELLI!E 
Mistress Page ............................... JEREMY RlcHTER1 
Nyrn ...................................... ANDRE VAWDREY1 
SHAKESPEARE'S HISTORY PLAYS (ABRIDGED) 
written and directed by Bill Jenkins 
stage manager: Patricia McCourt1 
June 19, 25, 27, July 2, 8, II, 14, 16, 20, 24, 29, 31 * 
Lead Narrator .......................... CARRIE LEE PATTERSON1 
Richard III .............. . ...... . . . ............ JoHN FisCHER1 
Richard II/ Others ............................. DAVID KEPLEY1 
Henry IV/ Others ........................ ROBERT M. McCLURE1 
Henry V / Henry VII/ Others ........................ PAT JACOBS1 
Henry VI/ Others ................................ JoHN TovARt 
Edward V/ others .......... . ...... . . . ....... CoRRYN CuMMINs1 
Edward IV/ others .............................. BRIAN J. GILL1 
THE I5-MINUTE HAMLET 
by Tom Stoppard 
directed by Bill Jenkins 
stage manager: Christa S. Rolft 
July I, 3, 7, 9, 13, 18, 22, 24, 28, 30 * 
Hamlet ..... . . . ............................... DAVID KEPLEY1 
Gertrude ............................... LAURA FRANCES LoVEIE 
Ophelia ...................................... JUNE EUBANKS1 
Polonius/ Shakespeare ............................ JoHN TovAR1 
Claudius ........................................ PAT JAcoBs1 
Marcellus/ Bernardo/ Laertes/ Horatio .......... ANDRE VAWDREY1 
Francisco/ Osric/ Fortinbras/ 
Gravedigger/ Ghost/ Horatio ............ HANS FLEISCHMANN1 
~ 
Green Show Scenic Coordinator .................... LEE MAPLES 
Green Show Costume Designer ............ TANTALAYA McKINNEY 
* Performances take place on the Courtyard Stage at Ewing Manor on out-
door performance evenings. Green Show performances begin at 6:30 pm 
on Sunday, Tuesday, and Wednesday evenings, and at 7:00 pm on Thursday, 
Friday, and Saturday evenings. 
!Edenotes member of Actors' Equity Association 1 denotes Equity Membership Candidate 
THE MADRIGAL 
SINGERS 
JAMES MAJOR, DIRECTOR 
TOM MINDOCK, ASST. DIRECTOR 
feahrring: 
STACIE HUNT, SOPRANO 
KIM EILTS, SOPRANO 
RAGEN SANNER, ALTO 
ANGELA HAESEKER, ALTO 
NIALL CASSERLY, TENOR 
TOM MINDOCK, TENOR 
ANDY JENSEN, BASS 
alternates, 
JANNA PETERSON, SOPRANO 
LINDY DANIELS, ALTO 
Ross CREAN, BAss 
EWING CONSORT 
RECORDERS 
SALLY HOFFMAN, COACH 
with: 
BETSY COOPER 
Kuo-HsIN LIAN 
POLLY MIDDLETON 
STEPHANIE GRIZZLE 
MAI SUGIMOTO 
STEPHEN BROKAW 
PAIGE OSBORN 
JILL WENDLING 
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MINI-PLAYS 
Free light fare for kids of all ages on 
the Courtyard Stage beginning one 
hour before the main performance. If 
you didn't bring the kids tonight, 
come back again just for the Green 
Show if you wish. (See the schedule 
at left) 
SHAKESPEARE MUSEUM 
The Shakespeare Museum at Ewing 
Manor is located in the east wing of : 
the Manor and is open beginning at 
6:30 pm on outdoor performance 
evenings during the run of the 
Festival. Please sign the guest book 
when you visit. 
SHAKESPEARE GARDEN 
Visit a special garden of flowers and 
herbs from Shakespeare's plays just 
behind the Courtyard Stage in the 
Shakespeare Garden. 
PICNICS 
Bring a bucket of chicken or go all out 
with the picnic basket, candles, bottle of 
wine and blanket on the Great Lawn. 
Grounds open at 5 :30 pm. Enjoy your pic-
nic whil_e being serenaded by the Madrigal 
, Singers. . 
• I 
My gallery shall be thy theatre; 
and... my friends and I will 
behold and rejoice in thy pranks, 
my pleasant cousin. 
- Wild Oats 
GIFT SHOP 
No visit is complete without a stop at the 
expanded gift shop, located in the court-
yard of Ewing Manor, featuring T-shirts, 
mugs, games, books, and much more. The 
gift shop is open before and after the 
shows as well as during intermission . 
. CONCESSIONS 
The Festival concession area is located in 
the courtyard. You are welconie to bring 
concession items into the theatre. 
DESIGNERS 
ToNA SCHENCK 
Costume Designer (Richard) 
Tona Schenck is currently Assis-
tant Professor of Costume 
Design at Illinois State. She 
received an MS in Studio Art 
and an MFA in Costume Design, 
both from Illinois State. Her 
design credits include A Yard of 
Sun and The Living for Famous 
Door Theatre Company in 
Chicago, plus The Good War for 
Breadline Theatre, Lucky Stiff 
for Eastlight Theatre, East Peo-
ria, and Twelfth Night for Frost-
. · burg State University in Frostberg, Maryland. Her Illinois Sha~e-
. speare Festival design credits include Much Ado About Nothing 
~ (1998), Rosencrantz and Guildenstern are Dead (1997), _and 
Twelfth Night (1996). For Illinois State Theatre her designs 
include this Spring's production of Dancing at Lughnasa, plus 
Alice in Wonderland, Balm in Gilead, and Threepenny Opera. 
, DAN WILHELM 
:.,. Costume Designer (Wild Oats) 
'\_ A Professor and Costume Designer for the Illinois State Depart-
ment of Theatre, Dan is in his fifteenth season with tlie Festival. 
He has previously designed costumes for The Triumph _ of Lav~, 
Comedy of Errors, Twelfth Night, The Tempest, Cymbehne, Perz-
e/es, Macbeth, She Stoops to Conquer, The Rivals, Othello, As You 
. 
' .,_ 
.. 
J-
. 
This summer's 
production of 
Wild Oats 
is sponsored 
in part by 
First Edition . 
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Like It, and Two Gentlemen of 
Verona. Professionally, he has 
designed for the Grove Shake-
speare Festival in California; tlie 
Philadephia Company; the 
Encompass Theatre, and tlie 13th 
Street Theatre, both in New York; 
Steppenwolf Theatre Company, 
and The Bailiwick Repertory in 
Chicago. 
MICHELLE NEY 
Costume and Scenic Designer 
(Merry Wives) 
This is Michelle's second season 
with Illinois Shakespeare Festival. 
Last year she designed scenery for 
Measure for Measure. Michelle 
has been on tlie theatre design faculty at University ofldaho for 
the past 4 years, and will be joining the facu)ty at Southwest 
Texas State University this fall as Head of Design and Technol-
ogy. She has designed scenery and . cosnn:nes for theatre and 
opera companies across the country, mcludmg Idaho Repertory 
Theatre, Texas Shakespeare Festival, Austin Lyric Opera, an~ 
Idaho Theatre for Youtli. Michelle received her BFA from Uru-
versity of Illinois and her MFA from University of Texas, where 
she later served on the design faculty. Michelle will travel to 
Prague, Czech Republic this summer, where. her work as been 
selected for exhibition as part of the US entry m the Prague Qua-
drennial International Design Exhibit. 
s T 
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JOHN C. STARK 
Scenic Designer (Richard) 
Richard III represents John's I Ith design for the 
Festival including his first, 1993 's Pericles, and 
last year's premiere of The Falcons Pitch. John 
has also collaborated with Patrick O'Gara on 
Romeo and Juliet and The Tempest in previous 
seasons. John is a professor of Theatre and an 
Assistant Dean of the College of Fine Arts at Illi-
nois State University. He has produced over 85 
designs for companies including: Pennsylvania 
Centre Stage, Famous Door Theatre, The Wax 
Lips Theatre, University of Illinois-Opera, Sacra-
mento Theatre Company, Indiana Repertory The-
atre, Nebraska Repertory Theatre, Illinois Wes-
leyan Summer Theatre, Actors Theatre of 
Phoenix, Childsplay, Inc., Tempe, A:Z, and the 
Mulebarn Theatre, Tarkio, MO. His design for 
Famous Door's The Living received a Joseph Jef-
ferson award for excellence in 1997. John resides 
in Normal with his wife Lori Adams (also an Illi-
nois State theatre faculty member) and their the-
atrical offspring, Anna and Nathan. 
RoN KELLER 
Scenic Designer (Wild Oats) 
Ron Keller is happy to work once again with Cal 
MacLean on this production 19 years after their 
last collaboration on Hedda Gabler at the Univer-
sity of Massachusetts. Mr. Keller now resides in 
Richmond, Virginia where he is the resident scenic 
designer for School of the Arts at Virginia Com-
monwealth University and for whom he has 
designed more than 60 productions. He has also 
designed for the Eugene Ionesco Theater in 
Kishinev, Moldova, Theatre Virginia, Virginia 
Shakespeare Festival, Shakespeare Santa Cruz 
(CA), Cumberland County Playhouse, as well as 
DESIGNERS 
several other theaters in the Southeast. After 
this production he goes on to the Porthouse 
Theatre in Ohio to do Camelot and the Uni-
versity of Tennessee for a production of Cat-
fish Moon. Mr. Keller is the immediate past 
chair of Design and Technology for the 
SouthEast Theatre Conference, the largest 
regional theatre conference in this country 
and is active in the American College Theatre 
Festival. He is a member of United Scenic 
Artists NY local 829 which is the union of 
professional designers in this country. 
COLLEEN H. KENNY 
Festival Sound Designer 
Colleen is happy to be returning to the Illi-
nois Shakespeare Festival, this time as their 
Sound Designer. Last year, Colleen was the 
Sound Designer for the Festival Benefit Per-
formance of Blue Yonder, and in 1997, she 
worked as the Stage Manager for Alls Well 
That Ends Well. A recent graduate from Illi-
nois State University in Design/Production, 
Colleen worked on many productions as both 
a Sound Designer and a Stage Manager. Past 
Illinois State Sound Design credits include 
Dancing at Lughnasa, Assassins, To Kill A 
Mockingbird, and Breaking the Code. Other 
Sound Design credits include The Crucible, 
Playing with Fire, Vieux Carre, Agnes of God, and Prelude To A Kiss. This fall, 
Colleen plans to return to Chicago with her fiance John, and pursue a career 
in Multimedia and theatrical sound design. 
LAURA MANTEUFFEL 
Festival Lighting Designer 
Laura returns for her fifth season with the Festival. In previous seasons she has 
designed the lighting for Henry V, The Rivals, and A Midsummer Nights 
Dream. On Broadway, she has designed five years of the Gypsy of the Year 
and the Easter Bonnet Parades, as well as working as an associate lighting 
designer for Smokey Joe s Cafe, Crazy for You, Metro, The Big Love and oth-
ers. Laura also works on the design staff for the Christmas and Easter shows 
at Radio City Music Hall. She has designed the lighting for The T--oice of the 
Prairie and Abacadabra for the Cincinnati Playhouse in the Park, as well as 
numerous Off Broadway productions including the US premiere of The King 
of Infinite Space at the Atlantic Theatre. Other design credits include Sexual 
Perversity in Chicago, A Cowboy and his Underwear, Remembrance for Rose-
mary, Cloud Nine, Grease, and My Mother Told Me I Never Should. She has 
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worked with the Naked Angels, the New York 
Stage and Film Company, the Atlantic Theatre 
Company, and The City Kids. Currently, Laura 
lives in Chicago and is on staff with Images for 
Illuminations designing corporate events for 
many companies including MCI, WorldCom, 
Mercedes, AT&T, and BMW 
TAYVA PEW 
Festival Associate Lighting Designer/ 
Westhoff Lighting Designer 
Tayva Pew is currently a lighting designer in the 
graduate program at Brandeis University. Her 
recent credits include Lighting Designer for A 
Month in the Country and Assistant Lighting 
Designer for Kindertransport and Fiorello at 
Brandeis. She will be returning to the east coast 
in the fall to finish her masters in lighting 
design. 
DESIGNERS 
ToNA SCHENCK 
Costume Designer (Richard) 
Tona Schenck is currently Assis-
tant Professor of Costume 
Design at Illinois State. She 
received an MS in Studio Art 
and an MFA in Costume Design, 
both from Illinois State. Her 
design credits include A Yard of 
Sun and The Living for Famous 
Door Theatre Company in 
Chicago, plus The Good War for 
Breadline Theatre, Lucky Stiff 
for Eastlight Theatre, East Peo-
ria, and Twelfth Night for Frost-
burg State University in Frostberg, Maryland. Her Illinois Sh~e-
speare Festival design credits include Much Ado About Nothing 
~ (1998), Rosencrantz and Guildenstern are Dead (1997), _and 
Twelfth Night (1996). For Illinois State Theatre her designs 
include this Spring's production of Dancing at Lughnasa, plus 
Alice in Wonderland, Balm in Gilead, and Threepenny Opera. 
f., DAN WILHELM 
~ Costume Designer (Wild Oats) . . 
P;,c A Professor and Costume Designer for the Illinois State Depart-~ ment of Theatre, Dan is in his fifteenth season with the Festival. 
;' 
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He has previously designed costumes for The Triumph_ of Lov~, 
Comedy of Errors, Twelfth Night, The Tempest, Cymbelzne, Peri-
cles, Macbeth, She Stoops to Conquer, The Rivals, Othello, As You 
This summer's 
production of 
F I 
Wild Oats 
is s·ponsored 
in part by 
First Edition. 
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Like It, and Two Gentlemen of 
Verona. Professionally, he has 
designed for the Grove Shake-
speare Festival in California; the 
Philadephia Company; the 
Encompass Theatre, and the 13th 
Street Theatre, both in New York; 
Steppenwolf Theatre Company, 
and The Bailiwick Repertory in 
Chicago. 
MICHELLE NEY 
Costume and Scenic Designer 
(Merry Wives) 
This is Michelle's second season 
with Illinois Shakespeare Festival. 
Last year she designed scenery for 
Measure for Measure. Michelle 
has been on the theatre design faculty at University of Idaho for 
the past 4 years, and will be joining the facu)ty at Southwest 
Texas State University this fall as Head of Design and Technol-
ogy. She has designed scenery and . cosn.u_nes for theatre and 
opera companies across the country, mcluding Idaho Repertory 
Theatre, Texas Shakespeare Festival, Austin Lyric Opera, an_d 
Idaho Theatre for Youth. Michelle received her BFA from Uru-
versity of Illinois and her MFA from University ofTexas, where 
she later served on the design faculty. Michelle will travel to 
Prague, Czech Republic this summer, where. her work as been 
selected for exhibitj.on as part of the US entry m the Prague Qua-
drennial International Design Exhibit. 
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JOHN C. STARK 
Scenic Designer (Richard) 
Richard III represents John's 11th design for the 
Festival including his first, 1993's Pericles, and 
last year's premiere of The Falcon's Pitch. John 
has also collaborated with Patrick O'Gara on 
Romeo and Juliet and The Tempest in previous 
seasons. John is a professor of Theatre and an 
Assistant Dean of the College of Fine Arts at Illi-
nois State University. He has produced over 85 
designs for companies including: Pennsylvania 
Centre Stage, Famous Door Theatre, The Wax 
Lips Theatre, University of Illinois-Opera, Sacra-
mento Theatre Company, Indiana Repertory The-
atre, Nebraska Repertory Theatre, Illinois Wes-
leyan Summer Theatre, Actors Theatre of 
Phoenix, Childsplay, Inc., Tempe, AZ, and the 
Mulebam Theatre, Tarkio, MO. His design for 
Famous Door's The Living received a Joseph Jef-
ferson award for excellence in 1997. John resides 
in Normal with his wife Lori Adams (also an Illi-
nois State theatre faculty member) and their the-
atrical offspring, Anna and Nathan. 
RoN KELLER 
Scenic Designer (Wild Oats) 
Ron Keller is happy to work once again with Cal 
MacLean on this production 19 years after their 
last collaboration on Hedda Gabler at the Univer-
sity of Massachusetts. Mr. Keller now resides in 
Richmond, Virginia where he is the resident scenic 
designer for School of the Arts at Virginia Com-
monwealth University and for whom he has 
designed more than 60 productions. He has also 
designed for the Eugene Ionesco Theater in 
Kishinev, Moldova, Theatre Virginia, Virginia 
Shakespeare Festival, Shakespeare Santa Cruz 
(CA), Cumberland County Playhouse, as well as 
DESIGNERS 
several other theaters in the Southeast. After 
this production he goes on to the Porthouse 
Theatre in Ohio to do Camelot and the Uni-
versity of Tennessee for a production of Cat-
fish Moon. Mr. Keller is the immediate past 
chair of Design and Technology for the 
SouthEast Theatre Conference, the largest 
regional theatre conference in this country 
and is active in the American College Theatre 
Festival. He is a member of United Scenic 
Artists NY local 829 which is the union of 
professional designers in this country. 
COLLEEN H. KENNY 
Festival Sound Designer 
Colleen is happy to be returning to the Illi-
nois Shakespeare Festival, this time as their 
Sound Designer. Last year, Colleen was the 
Sound Designer for the Festival Benefit Per-
formance of Blue Yonder, and in 1997, she 
worked as the Stage Manager for All's Well 
That Ends Well. A recent graduate from Illi-
nois State University in Design/Production, 
Colleen worked on many productions as both 
a Sound Designer and a Stage Manager. Past 
Illinois State Sound Design credits include 
Dancing at Lughnasa, Assassins, To Kill A 
Mockingbird, and Breaking the Code. Other 
Sound Design credits include The Crucible, 
Playing with Fire, Vieux Carre, Agnes of God, and Prelude To A Kiss. This fall, 
Colleen plans to return to Chicago with her fiance John, and pursue a career 
in Multimedia and theatrical sound design. 
LAURA MANTEUFFEL 
Festival Lighting Designer 
Laura returns for her fifth season with the Festival. In previous seasons she has 
designed the lighting for Henry V, The Rivals, and A Midsummer Night's 
Dream. On Broadway, she has designed five years of the Gypsy of the Year 
and the Easter Bonnet Parades, as well as working as an associate lighting 
designer for Smokey Joe's Cafe, Crazy for You, Metro, The Big Love and oth-
ers. Laura also works on the design staff for the Christmas and Easter shows 
at Radio City Music Hall. She has designed the lighting for The lioice of the 
Prairie and Abacadabra for the Cincinnati Playhouse in the Park, as well as 
numerous Off Broadway productions including the US premiere of The King 
of Infinite Space at the Atlantic Theatre. Other design credits include Sexual 
Perversity in Chicago, A Cowboy and his Underwear, Remembrance for Rose-
mary, Cloud Nine, Grease, and My Mother Told Me I Never Should. She has 
worked with the Naked Angels, the New York 
Stage and Film Company, the Atlantic Theatre 
Company, and The City Kids. Currently, Laura 
lives in Chicago and is on staff with Images for 
Illuminations designing corporate events for 
many companies including MCI, WorldCom, 
Mercedes, AT&T, and BMW 
TAYVA PEW 
Festival Associate Lighting Designer/ 
Westhoff Lighting Designer 
Tayva Pew is currently a lighting designer in the 
graduate program at Brandeis University. Her 
recent credits include Lighting Designer for A 
Month in the Country and Assistant Lighting 
Designer for Kindertransport and Fiorello at 
Brandeis. She will be returning to the east coast 
in the fall to finish her masters in lighting 
design. 
0 for a Muse of fire, 
that would ascend 
The brightest heaven of 
invention, 
A kingdom for a stage, 
princes to act 
And monarchs to behold 
the swelling scene! 
- Henry V 
THE NEW FESTIVAL THEATRE 
AT EWING MA.NOR 
Since its inception in 1978, the Illinois Shakespeare Festival has become 
a treasured smmnertime cultural tradition in the Bloomington-Normal com-
munity. The Festival has been a successful representation of Illinois State 
University's long-standing commitment to sponsor cultural initiatives that 
benefit residents of and visitors to Central Illinois. 
This tradition will now 
be extended into the next 
century through the gener-
ous support of community 
leaders, companies, and 
Shakespeare patrons. Their 
efforts are about to culmi-
nate in the building of a per-
manent theatre to replace 
the "temporary" structure, 
whose life has run its 
course. The longtime dream 
of a permanent theatre 
amidst the enchanting sur-
roundings of Ewing Manor 
is about to become a reality, 
but additional help is still 
needed. 
Imagine the new theatre on the same site as the current facility amidst 
Ewing Manor's terraced lawns, colorful gardens, and majestic trees, a theatre 
with Elizabethan detailing and a stone veneer reflecting the stone of the 
manor house. Sit back and enjoy the comfort of contoured, comfortable seat-
ing while relishing your proximity to the stage. 
Beneath a familiar canopy of trees and a blue sky that will soon give way 
to a night-time sky filled perhaps with stars and moon, you and your fellow 
patrons of the arts soon realize that every seat in the house is a good seat. 
From the truss-supported catwalk above you to the spacious stage before 
you, the production crew readies the new theatre's state-of-the-art lighting 
and sound systems for the evening's performance. Soon, actors fill the stage, 
weaving their magic spell and drawing you into the drama, passion, and 
splendor of another timeless masterpiece by the Bard. 
The new theatre will have striking improvements, although it will retain 
all the charming intimate qualities that have made the Illinois Shakespeare 
Festival a uniquely enjoyable experience for thousands of faithful patrons 
throughout the years. It will perpetuate the relaxed, family-oriented ambi-
ence and natural open-ar setting in an infinitely more comfortable and con-
temporary structure; but, even more than that, it will 
• Enrich the community's quality oflife and enhance the festival's ability 
to showcase outstanding productions; 
I 
\ , 
• Introduce youngsters to and help them nurture an appreciation for the 
works of William Shakespeare and other related playwrights; and 
• Enable the Illinois Shakespeare Festival to feature more Equity artists, 
improve production quality, broaden its promotional presence, and 
enhance its reputation as a quality cultural attraction. 
The primary goal of $1.6 million in private gifts and pledges for the 
construction of the new theatre has been achieved so groundbreaking can 
commence, but your help is still needed. There is still a need for equipment 
for the new theatre and an endowment fund to maintain the structure so it 
will last. Your participation is essential to insure the success of the new the-
atre. 
Matching Gifts - If you work for a company that has a matching gifts 
program, you can double - and perhaps even triple! - the value of your 
gift. Ask your employer's 
matching gifts program 
coordinator for the appro-
priate form and submit it 
each time you make a gift 
to fulfill your campaign 
pledge. 
Additional 
Opportunities - You 
may make a gift of appre-
ciated stock and receive 
additional tax benefits. 
There also are naming 
opportunities for gifts of 
$500 or more. 
Groundbreaking -August 1, 1999 
Join us prior to the final performance of the 1999 season for a special 
groundbreaking ceremony at Ewing Manor. The ceremony will begin at 
6:00 pm at the Festival Theatre at Ewing Manor, followed by a perform-
ance of The Merry Wives of Windsor (the final performance in the old theatre). 
If you have any questions about the new Illinois Shakespeare Festival 
theatre or about the campaign to 
finance it, please ask a campaign 
volunteer or contact: 
Richard Borowski 
Director of Development for 
the College of Fine Arts 
Campus Box 3060 
Normal, Illinois 61790-3060 
Phone: 309-438-8184 
email: rrborow@ilstu.edu 
/l 
Richard Borowski (left) with 
Managing Director Tad Currie 
Here's a marvellous 
convenient place for 
our rehearsal. This 
green plot shall be 
our stage, this 
hawthorn-brake our 
tiring-house; and we 
will do it in action as 
we will do it before 
the duke. 
- A Midsummer 
Night's Dream 
STAGE 
MANAGERS 
TINA SHACKLEFORDIE 
Production Stage Manager 
Stage Manager (Wild Oats) 
JESSICA RAE CHARTOfft 
Stage Manager (Richard) 
Asst. Stage Mgr. (Wild Oats) 
CHRISTA S. RoLFt 
Stage Manager (Merry Wives) 
Asst. Stage Mgr. (Wild Oats) 
CAROLYN B. MAZUREKt 
Asst. Stage Mgr. (Merry Wives) 
PATRICIA McCouR~ 
Asst. Stage Mgr. (Richard) 
}E - denotes member of Actors' 
Equity Association 
t - denotes Equity membership 
candidate 
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EXECUTIVE 
STAFF 
CALVIN MACLEAN 
Artistic Director 
FERG US G. CURRIE 
Managing Director 
PETER GUITHER 
General Manager 
KRIS DALLMAN 
Asst. Managing Director 
PETER GEDDEIS 
Company Manager 
BILL JENKINS 
Asst. Artistic Director 
Call a rehearsal, when and where you please, I'll attend 
-Wild Oats 
TINA SHACKLEFORD JESSICA RAE CHARTOFF 
Tina is pleased to join Illinois Shake-
speare Festival for its 1999 season. She 
is Production Stage Manager at the 
University oflowa, where she co-chairs 
the Stage Management program. As the 
resident PSM for Iowa Summer Reper-
tory, she stage-managed Table Manners 
and Woman in Mind for the 1998 Alan 
Ayckbourn season and Laughter on the 
23rd Floor and Broadway Bound for 
the 1997 Neil Simon season. Other 
regional credits include productions 
with La Jolla Playhouse, Seattle Group 
Theatre, Actors Theatre of Louisville, 
Dallas Theater Center, and the Shake-
speare Festival of Dallas, among others. 
Tina also recently directed the premiere 
of Elise Gustafson's A Word Like Fork 
or Bus Station for the University of 
Iowa. She holds an MFA from The Uni-
versity of California-San Diego. 
Jessica Rae Chartoff is glad to be joining us from Massachusetts. 
She received a BA with highest honors from Brandeis Universi-
ty in May 1998. Since then she has been working in the Boston 
area, mainly for the New Repertory Theatre, Commonwealth 
Shakespeare Company, and as a freelance theater technician for 
Patriot Productions. In August, Jessica will be returning to 
Boston to become the Production Stage Manager for the New 
Repertory Theatre. 
CHRISTA S. RoLF 
Christa is returning to the Festival after a three year absence and 
is very pleased to be working with some old friends. She is cur-
rently entering her final year in the MFA Stage Management pro-
gram at the University of Illinois at Urbana-Champaign. Christa 
received her BS in Theatre Production from Frostburg State Uni-
versity where she stage managed productions of Carousel, Sum-
mer and Smoke, Twelfth Night, and the spring dance concert. She 
has also stage managed for Cedar Point Amusement Park and the 
University of Illinois' freshmen orientation program. Her most 
recent stage management credits include Dialogues of the 
Carmelites and La Perichole for Illinois Opera Theatre. 
ACTORS' EQUITY ASSOCIATION 
Actors' Equity Association was founded in 1913 to protect Actors from the 
severe mistreatment that permeated the industry at that time. Since its 
inception, Equity has had only twelve Presidents. The current President is 
Ron Silver. The 35,000 member Association consists of distinguished stars 
and other professional Actors and Stage Managers who work nationwide, 
from New York's Broadway to Los Angeles, from Minneapolis to Miami 
Beach, in regional, small professional, stock and dinner theatre, and in 
theatres for young audiences which build the audience of tomorrow. These 
Actors and Stage Managers are committed to working in the theatre as a 
profession, not an avocation, and bring to you the finest professional train-
ing and experience. By presenting Equity productions, this theatre offers 
to you, our audience, the best entertainment presented by the finest quali-
ty Actors and Stage Managers that your admission dollars can buy. 
FERGUS G. "TAD" CURRIE 
This is Tad's second year as Managing Director of 
the Festival. Dr. Currie is a graduate of Davidson 
College, has an MA from the University of Mis-
souri, and a doctorate from Teachers College, 
Columbia University. Tad taught at Converse Col-
lege, Queens and Hunter College (CUNY), the 
Georgia Institute of Technology, Emory University 
and the University of South Florida. Tad has been 
active in the Association for Theatre in Higher Edu-
cation and served as Chair of Conferences for that 
organization. For 10 years, Tad Currie was the Cen-
tral Regional Director for the Actors' Equity Associ-
ation, the union of professional actors and stage 
managers. Tad served as an officer for the American 
Federation of Television and Radio Artists and the 
Screen Actor's Guild. In 1997 Tad was awarded a 
special Joseph Jefferson Award for his contributions 
to the Chicago theatre community. Tad has appeared 
in more than two hundred and fifty commercials, 
soap operas, and several films. He is a member of 
the National Theatre Conference and president of 
the Mid-American Theatre Conference. 
PETER GUITHER 
This is Pete's 11th summer as General Manager 
of the Festival. He also serves as General Man-
ager of the Illinois State Theatre production pro-
gram, teaches Theatre Management at Illinois 
State, and handles most of the graphic design, 
photography, and web pages for the Theatre 
Department and Shakespeare Festival. Pete 
received a BSS in Theatre from Cornell College 
and an MFA in Performing Arts Management 
under Stephen Langley at Brooklyn College (part 
of his master's thesis was included in Langley's 
textbook). He worked for the producers of Big 
River on Broadway, was Executive Director of 
the Gregg Smith Singers, and also travelled on 
the road as a lounge lizard. Pete was Musical 
Director for Assassins and Working at Illinois 
State's Studio Theatre and will be Musical Direc-
tor for the upcoming Illinois State Theatre pro-
duction of Company. Photography is Pete's out-
side passion, and he had exhibits this past year in 
Chicago and Normal, as well as his award-win-
ning online gallery, The Living Canvas. 
My name is Lamp; I am manager of the company of comedians that's come down here, 
and Mr. Trap is my treasurer; engages performers, sticks bills,finds properties, 
keeps box-book, prompts plays, and takes the towns. 
-Wild Oats 
MANAGEMENT 
STAFF 
CHRISTINA DEPEW 
Public Relations Director 
ANTONY HILL 
Merchandising Manager 
LINDSAY SMILING 
Ticket Manager 
MOLLY MULCRONE 
Asst. Ticket Manager 
Fundraising Assistant 
ERICA JENSEN 
House Manager 
BRANDON THOMPSON 
Concessions Manager 
BRENT ENGELEN 
Asst. Company Manager 
CARL SKOREPA 
Company Management Intern 
CAROLINE GORDON 
Office Manager 
JODI ROBINSON 
Intern 
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ADDITIONAL PEA.TURES 
SUNDAY NIGHT 
TALK-BACKS 
Immediately following the perform-
ance on Sunday nights, you may 
move up to the courtyard for a brief 
discussion period led by Artistic 
Director Calvin MacLean. This is 
ymir opportunity to meet some of 
the artists who have put this Festival 
together, discover their thoughts 
about the play, and share any ques-
tions or opinions you have. 
A LASTING LEGACY 
Hazle Buck Ewing, a pioneer in 
the field of women's rights, commu-
nity action and world peace, was 
born on December 25, 1880. Her 
father, Orlando J. Buck, manufac-
tured chewing gum with his compa-
ny, the Zeno Manufacturing 
Company, which merged with 
William Wrigley Company to 
become the Wrigley Gum Company. 
After earning a degree in philosophy 
from the University of Chicago in 
1 902 and becoming active in the 
women's suffrage movement, Hazle 
embraced several local projects 
when she moved to Bloomington 
with her husband in 1907. A life-
long member of the League of 
Women Voters, Mrs. Ewing also 
. made generous contributions to the 
establishment of the Illinois 
Wesleyan School of Nursing, the 
CONCERTS ON THE QUAD 
Spend your Monday evenings relaxing under the summer sky to the 
sounds of the Illinois State Department of Music's Concerts on the 
Quad Series. The concerts are free and are held on the Illinois State 
University Quad (near Cook Hall). Bring lawn chairs or blankets for 
seating. For more information, call 309-438-3839. 
June 28 at 7 pm - Broken Pledge 
July 6 at 7 pm - Illinois Brass Band 
July 12 at 4 pm - Summer Jazz Festival 
July 19 at 7 pm - An Evening of Chamber Music 
July 26 at 7 pm - Singing Under the Stars 
development of Victory Hall 
and the Lucy Orne Morgan 
home, and the preservation of 
Funk's Grove. 
International relations was 
also one of Mrs. Ewing's abid-
ing interests. She established the 
School of Nations at Principia 
College in Elsah, and was an 
ardent supporter of the League 
of Nations and the United 
Nations. Ewing Manor itself is 
yet another legacy from Hazle 
Buck Ewing. A Bloomington-
Normal landmark, affectionate-
ly nick-named "The Castle," the 
Manor served as the family res-
idence from its completion in 
1929 until Mrs. Ewing's death 
forty years later. 
The Manor was designed in a 
"Channel Norman" style by 
Bloomington architect Phil 
Hooten. The landscaping of 
Sunset Hill (i11cluding Sunset 
Road) was designed by Jens 
Jenssen, one of the most promi-
nent of the American Arts and 
Crafts movement. A recent addi-
tion to the Manor grounds is a 
lovely Japanese garden placed 
there by the Sister Cities 
Committee. It serves as a 
reminder of the Twin Cities' sis-
ter city in Japan. 
Today Ewing Manor is 
owned and administered by the 
lllinois State Un iversity 
Foundation, a not-for-profit cor-
poration chartered by the State 
of lllinois. The Manor is a last-
ing legacy to Hazle Buck Ewing 
and her dedication to the present 
and future contributions · of 
Illinois State University to inter-
national relations. More infor-
mation is available at the web 
site www.ewingmanor.ilstu.edu. 
What, the sword and the word! 
do you study them both, master parson? 
- Merry Wives of Windsor 
PAUL DENNHARDT 
Paul is thrilled to be joining the artistic staff of the 
Festival for the first time this summer. An Illinois 
native, Paul received his MFA in directing from West-
ern Illinois University and is currently on the Theatre 
& Drama faculty at the University of Wisconsin -
Madison. Additionally, Paul has taught at both Illinois 
Wesleyan University and Illinois State University as 
an adjunct faculty member. Paul is one of thirty-one 
certified fight directors recognized by the Society of 
American Fight Directors and has staged violence for 
a variety of theatres across the country. Past produc-
tions include Cyrano de Bergerac, Romeo and Juliet, 
Young King Arthur, Zorro (Dir.) and The Golden 
Goose (Dir.) at the Birmingham Children's Theatre; 
Volpone, King John (Asst. Fight Dir.), Henry JV (Asst. 
Fight Dir.), and Coriolanus (Asst. Fight Dir.) at the 
Shakespeare Theatre in Washington, DC; Floating 
Rhoda and the Glue Man for the VITALIST Theatre 
Company, Chicago, IL; and seven seasons . as fight 
director for The Legend of Daniel Boone in Harrods-
burg, Kentucky. Paul lives in Madison, Wisconsin 
where he will be joined next year by his lovely wife 
Jean Kerr and their new daughter, Delia Marie. 
RENA CooK 
Rena is honored to be a part of the Festival for the first 
time this summer. She is on the theatre faculty at 
Oklahoma State University where she teaches acting 
and voice. Her recent directing credits include Danc-
ing at Lughnasa, The House of Blue Leaves, The 
Prime of Miss Jean Brodie, and Our Town. her vocal 
coaching credits include Betrayal, Sweeney Todd, The 
Tempest, and Pirates of Penzance. She has also taught 
at the University of Kansas where she directed Gypsy, 
and Side by Side by Sondheim. She received her MFA 
from the University of Oklahoma. Rena recently 
attended a voice intensive workshop with Patsy 
Rodenburg at the Royal National Theatre in London. 
In the Fall she plans to return to London for ten 
months to complete a voice training course at The 
Central School of Speech and Drama. 
BILL JENKINS 
Bill is pleased to be back for his second season with 
the Festival. A graduate of the MFA Directing Pro-
gram at Illinois State, Bill served as Company Man-
ager and Asst. Artistic Director last summer with the 
Festival. Additionally last summer, Bill directed The 
Duke's Court (which he also wrote), The Falcon's 
Pitch (Asst. Director), and the world premiere of Blue 
Yonder, starring Tandy Cronyn. His directing credits 
at Illinois State include Working, Blue Window, Assas-
sins, Speed the Plow, Eleemosynary, On Tidy Endings, 
and A Midsummer Night's Dream. He was also Asst. 
Director of the Joseph Jefferson Award winning pro-
duction of The Living at Famous Door in Chicago. Bill 
will be moving on to Grand Forks, ND in August 
where he begins his next challenge as an Assistant 
Professor in Directing at the University of North 
Dakota. Bill wishes to give his love and thanks to the 
entire Illinois State Theatre Department, Mom, and 
Sarah. 
MOVEMENT 
TEXT& 
Music 
PAUL DENNHARDT 
Fight Choreographer (Richard) 
JoHN MANZELLI 
Fight Choreographer (Merry 
Wives, Wild Oats) 
Green Show Co-Adaptation 
(Merry Wives) 
RENA COOK 
Vocal Coach 
BILL JENKINS 
Green Show Adaptation 
(Richard) 
Green Show Direction (Richard 
and "The 15-Minute Hamlet") 
Assistant Director (Richard) 
JUNE EUBANKS 
Green Show Direction and Co-
Adaptation (Merry Wives) 
Assistant Director (Merry 
Wives) 
SALLY HOFFMAN 
Original Music and Music 
Direction (Wild Oats) 
JIM MAJOR 
Director of the Madrigal 
Singers 
MICHAEL CASSIDY 
Program Guide Article 
ROBIN M. HUGHES 
Program Guide Article 
ROBYN JACKSON 
Program Guide Article 
WILLIAM WooosoN 
Dramaturgical Assistance 
MARCIE SCHWALM 
Dramaturgical Assistance 
FESTIVAL ACTING COMPANY 
Acting Company 
photos are 
on page 14 & 15 
JONATHAN AwoRI 
This is Jonathan's debut in the Illi-
nois Shakespeare Festival. He was 
most recently seen in the Illinois 
State mainstage production of 
Flyin' West playing the role of 
Frank Charles. He has also played 
Lovin' Al and Booker Page in 
Working; Mandia in the South 
African collaborative project Tooth 
and Nail; and Don Merrylini in the 
adapted version of the Gilbert and 
Sullivan musical Yeomen of the 
Guard. Jonathan has also appeared 
in the film "Adam and Smoke" 
starring Eric Roberts and has taken 
part in several productions in his 
native country, Kenya. 
ROBERT CAMPBELL 
Rob will be a junior majoring in 
Theatre Arts at Penn State this fall. 
At PSU he has appeared in Mac-
beth (two times, actually), The 
Three Sisters, The Duchess of 
Malfi, Much Ado About Nothing, 
and The Threepenny Opera. When 
not rehearsing, Rob likes to eat and 
sleep, and occasionally draw, sing, 
and write. 
CORRYN CUMMINS 
Corryn is delighted to be making 
her debut with the Festival this 
summer, as she goes into her jun-
ior year at Illinois State as an act-
ing major. Recently at Illinois 
State, she has played Rose in 
Dancing at Lughnasa, Josephine 
Paris in The Valiant, and Mayella 
Ewell in To Kill A Mockingbird 
(for which she received an Irene 
Ryan nomination). Other favorite 
roles include Ivy Smith in On the 
Town, Meg in Little Women, and 
appearing in the children's choir of 
Joseph and the Amazing Technicol-
or Dreamcoat at the Chicago The-
atre. Corryn would like to thank 
Don and her family for all of their 
love and support. 
LISA GAYE DIXON 
Lisa is excited to trod the boards of 
the Illinois Shakespeare Festival. 
She received her MFA from Illi-
nois State University in 1995. She 
has worked at SteppenwolfTheatre 
in For Colored Girls Who Have 
Considered Suicide when the Rain-
bow is Enuf, the Royal Shake-
speare Company in the profession-
lite rock 
lite rock ... less talk 
al world premiere of Naomi Wal-
lace's Slaughter City (directed by 
Ron Daniels), London's New 
Globe Theatre in The Masque of 
the Heavens (directed by Mark 
Rylance), Damon and Pythias, a 
part of the Rarely Played series, 
and as an actor-teacher at the 
Globe Education Centre. She has 
been published in More Mono-
logues for Women by Women, and 
is currently working in collabora-
tion with London-based actor/ 
movement/ performance artist 
Struan Leslie, on a one-woman 
show of the Song of Solomon. She 
has journeyed home from the 
lights of London to the cornfields 
of Illinois, and is currently teach-
ing in the Department of Theatre at 
the University of Illinois. 
JUNE EUBANKS 
This summer marks the end of 
June's first year in the MFA 
Directing Program at Illinois State 
and her first experience with the 
Illinois Shakespeare Festival. She 
recently completed the direction of 
Machinal and Birdbath at Illinois 
State and was the director for the 
98-99 touring company of Hamlet 
in a Trunk by Michael Littman. 
June received her BA from South-
ern Illinois University at Carbon-
dale where she performed in many 
shows including The Merchant of 
Venice, A Christmas Carol, Deal-
ers in Young Women, and Vampire 
Lesbians of Sodom. June has also 
worked locally with the Blooming-
ton Community Players and Miller 
Park Theatre. Choreography cred-
its include The Fantasticks, God-
spell, and Schoolhouse Rocks. This 
fall, June will direct The Chil-
dren s Hour in the Illinois State 
Studio Theatre. 
JOHN FISCHER 
John is an MFA candidate in acting 
at Illinois State University. A 
native of Missouri, he received his 
BA in Literature and Language 
Arts from Fontbonne College in 
St. Louis. At the 1998 Illinois 
Shakespeare Festival he played 
characters in Measure for Mea-
sure, Much Ado About Nothing, 
The Falcons Pitch, and the Green-
shows Much Ado About Yada-Yada 
and The Dukes Court. At Illinois 
State Theatre he has played charac-
ters in Angels in America, Dancing 
at Lughnasa, Cabaret, Lend Me a 
Tenor, Wenceslas Square, and 
Lusting After Pipino s Wife. Acade-
mic or artistic, all of these accom-
plishments are flavoured with his 
family's love and the presence of 
his eternal passion, Clatie Lou. 
HANS FLEISCHMANN 
Hans Fleischmann is an acting stu-
dent attending Illinois State. Hans 
has been involved with various 
productions at Illinois State 
including She Stoops to Conquer, 
Birdbath, Arkansaw Bear, and The 
iiiliant. He also represented the 
university as a scene partner to 
ACTF Finalist Andy Hager in 
Washington, DC. Hans is extreme-
ly pleased to be a part of the com-
pany here at the Illinois Shake-
speare Festival. 
DAVID FUNAI 
David is excited about joining this 
Festival for the first time. He grad-
uated from the University of Mass-
achusetts with an Honors degree in 
theater. He is a candidate for an 
MFA degree in acting at Illinois 
State. Aside from acting, he also 
aspires to write for the theater. He 
has been a student of the famous 
playwright Constance Congdon 
for whom he wrote several short 
plays. He currently is working on a 
play that encapsulates the troubled 
life of one of his closest friends. 
BRIAN J. GILL 
Brian is very pleased to be return-
ing to the Illinois Shakespeare Fes-
tival for the 1999 season. He last 
appeared in the Festival during the 
1996 season as the Boatswain and 
Iris in The Tempest ( directed by 
Patrick O'Gara), and as Curio and 
Guard #1 in Twelfth Night (direct-
ed by Judith Lyons). Brian has per-
formed for such theaters as the 
Texas Shakespeare Festival, Allen-
berry Playhouse, and Wolftrap 
Opera Company, and has just com-
pleted his Masters of Fine Arts 
degree in acting from the Universi-
ty of Pittsburgh. This summer is 
for his beautiful wife Sally: We did 
it! 
FESTIVAL ACTING COMPANY 
BLAIR E. ffAMBUECHEN 
This is Blair's first year with the 
Festival and she is thrilled. She fell 
madly in love with Shakespeare 
while studying with Bill Winker at 
UCSD. She has been lucky enough 
to play Lady Macbeth and Hermia 
while at the British American 
Drama Academy and has furthered 
her passion and training at Illinois 
State University. Blair would like 
to thank her Mum, Da, Puck, and 
Geo for all their love, support, and 
laughter. 
PAT JACOBS 
This is Pat's first summer with the 
Festival. Pat finished a BS in Act-
ing from Illinois State, where his 
recent roles include Bottom in A 
Midsummer Night's Dream, Sir 
Anthony Absolute in The Rivals, 
and Tito Merelli in Lend Me A 
Tenor. Pat would like to thank Jen-
nie and his wonderful family. He 
would especially like to thank his 
mother for her years of love, sacri-
fices, and support. This is for you, 
Mom. 
PHILIP EARL JOHNSON 
Just before returning to Blooming-
ton-Normal this summer, Phil 
played Jamie Tyrone in Eugene 
O'Neill's A Moon for the Misbe-
gotten at the Laguna Playhouse in 
California. Last year at the Festival 
he was seen as Benedick in Much 
Ado About Nothing and Angelo in 
Measure for Measure and this is 
his sixth pilgrimage back to the 
Illinois Shakespeare Festival. 
Favorite roles have included Jack 
Absolute in The Rivals, Caliban in 
The Tempest and Jacques in As You 
Like It. He played Joe in the first 
National Tour of Tony Kushner's 
Angels in America. Phil has 
worked extensively in Chicago and 
Los Angeles in theatre and televi-
sion and was seen in the recent 
remake of The Out-of-Towners. 
Phil travels throughout the year 
around the country with his show 
MooNiE the Magnif'Cent, a solo 
comedy variety act. You are invited 
to come see this summer's 
MooNiE performance to benefit 
the new theatre on July 19 at 
Ewing Manor. Much thanks and 
love to wife Genna and children, 
Sophie and Cooper. 
DAVID KEPLEY 
This is David's first year with the 
Festival. David is a Capricorn who 
enjoys taper candles and antique 
malls. He is currently attending 
Illinois State University studying 
for an Acting degree. While in 
attendance there he has played 
such roles as Horace Gilmer in To 
Kill a Mockingbird and Lysander 
in A Midsummer Night's Dream. 
Other favorite roles include Joey 
Biltmore, Godot, and cinnamon. 
BARTON LORIMOR 
Barton Lorimor was in Illinois 
State's To Kill a Mockingbird this 
Fall. After the experience, he 
thought he'd never be back with 
Illinois State Theatre. Now Patrick 
O'Gara casts him as Young Duke 
of York in King Richard III. At age 
ten Barton lives with his mother 
and father Cindy and Randy Lori-
mor, and a younger brother Matt. 
This experience has changed Bar-
ton's life and created an interest 
outside of the Chicago Cubs -
one in arts and theatre. 
LAURA FRANCES LOVE 
Laura is working on completing a 
masters degree in acting at Illinois 
State University. She was nominat-
ed for an Irene Ryan award for her 
portrayal of Constance Neville in 
Illinois State's production of She 
Stoops to Conquer, and along with 
fellow classmate Andy Hager, took 
top honors at the regional festival 
in Indianapolis. They both went on 
to represent the region at the 
nationals held at the Kennedy Cen-
ter in Washington, DC. Favorite 
roles include Hedda Gabler, Ros-
alind in As You Like It, Maggie 
Mundy in Dancing at Lughnasa. 
She would like to thank her parents 
and family for their love, and sup-
port. These performances are dedi-
cated to the memory of Jimmy 
Pullis (J.P.). 
REBECCA MACLEAN 
Rebecca MacLean is very happy to 
be returning to the Festival again 
Wild Oats Musicians 
MAI SUGIMOTO, SUSAN TINDALL, SALLY HOFFMANN 
STEPHANIE KOETS, GARY GUMMERMAN, EMILY RIEHL 
this summer. Last season she 
appeared as Beatrice in Much Ado 
About Nothing and Isabella in 
Measure for Measure. Rebecca's 
Chicago credits include work at 
Court Theatre (Clara Pygmalion, 
Geraldine Barclay What the Butler 
Saw, Eve The Mystery Cycle: Cre-
ation, Corinna Stroller House of 
Blue Leaves), Victory Gardens 
Theatre (Sondra Music From a 
Locked Room, Becky Scorched 
Earth), Commons Theatre (A.C. 
Signal Season of Dummy Hoy, 
Irena Three Sisters, Jule Objec-
tions to Sex and Violence), North-
light Theatre (Vivie Mrs. Warrens 
Profession), The Goodman 
(Mopsa The Winter's Tale), and 
SteppenwolfTheatre (Sweet Young 
Thing Le Ronde). Regionally she 
has appeared at Berkeley Reperto-
ry Theatre as Sybil in Private 
Lives, Karen in Speed-The-Plow, 
and Cecily in The Importance of 
Being Earnest and at The Reperto-
ry Theatre of St Louis as Billie 
Dawn in Born Yesterday. Her tele-
vision credits include "Moment of 
Rage," an NBC Movie of the 
Week, and a guest star appearance 
on the series "Missing Persons" as 
well as numerous commercials. 
Rebecca continues to make 
Bloomington her home while rais-
ing Rachael (5) and Sam (2). 
JOHN MANZELLI 
Mr. Manzelli is pleased to be mak-
ing his first appearance with the 
Illinois Shakespeare Festival. Mr. 
Manzelli comes to the Festival 
after working the last six years in 
the South Florida area. John is a 
member of Actors' Equity Associ-
ation and has performed in some 
20+ professional productions. 
Some of his favorite roles include: 
Macduff in Macbeth, Tybalt in 
Romeo and Juliet, Valentine in Two 
Gentlemen, Lucas Brickman in 
Laughter on the 23rd Floor, and 
Avigdor in Yentl. John's screen 
work includes numerous commer-
cials, as well as a few television 
and film appearances for the 
Warner Brothers and USA net-
works. As a fight choreographer, 
John has worked on two dozen 
productions including the world 
premieres of The Hunchback of 
Notre Dame and The Scarlet Pim-
pernel. John is a member of the 
Society of American Fight Direc-
tors. 
continued on page 30 
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COSTUME 
STAFF 
KARI BETH RusT 
Costume Shop Supervisor 
KAREN M. KANGAS• 
PRESTON 
Asst. Designer (Wild Oats) 
KRISTIN LIGESKI 
Asst. Designer (Merry Wives) 
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ALISON ROBERTS 
Asst. Designer (Richard) 
JEANNE OosT 
Cutter/Draper 
RANDAL BLADES 
Assistant Cutter/Draper 
SALLY KEAY 
First Hand 
Running Crew 
CHRISTAL SCHANES 
Crafts Supervisor 
Nan Page my daughter and my little son 
And three or four more of their growth we'll dress 
Like urchins, ouphes and fairies, green and white, 
With rounds of waxen tapers on their heads. 
- Merry Wives of Windsor 
Quick, quick! we'll come dress you straight: 
put on the gown the while. 
- Merry Wives of Windsor 
COSTUME 
STAFF 
JENNIFER CRONIN 
Costume Technician 
ANNE CROTEAU 
Costume Technician 
GREGORY DUCKETT 
Costume Technician 
TRACIE HANKS 
Costume Technician 
TANTALAYA McKINNEY 
Costume Technician 
Green Show Costume Designer 
KATHERINE CooK 
Apprentice Costume Technician 
Running Crew 
STACI CRANE 
Apprentice Costume Technician 
Running Crew 
ALLISON ROGERS 
Apprentice Costume Technician 
SANTI VONGPHAKDY 
Apprentice Costume Technician 
Running Crew 
FESTIVAL ACTING COMPANY 
MICHAEL McAusTER 
Michael is pleased to return to the 
Festival after a ten-year absence. 
That summer he played Tony 
Lumpkin in She Stoops to Conquer 
for Mr. O'Gara, and played Falstaff 
in Merry Wives for the first time. 
Since then he has appeared in 
Chicago at: The Goodman Theatre 
(Winters Tale, Midsummer, Black 
Snow, Christmas Carol), Shake-
speare Repertory (Measure for 
Measure), Next Theatre (Cori-
olanus), Steppenwolf Theatre 
(Romeo and Juliet, Twelfth Night 
for Outreach), and others - his 
favorite being Under Milk Wood 
Selected one 
of the five best 
newsweeklies 
in the country 
by the 
Utne Reader. 
Pick up a copy 
and find out why. 
for Michael Barto at both Cafe 
Voltaire and The Theatre Building. 
Regionally Michael has appeared 
at Shakespeare festivals in Utah, 
Idaho, Iowa, Illinois, and his home 
state of Nebraska. Michael's most 
recent role was the Priest in The 
NOW Theatre world premiere of 
Signal to Noise at Chicago's Victo-
ry Gardens (spring, 1999). 
RoBERT M. McCLURE 
Bob will be a third year undergrad-
uate in Penn State's theatre pro-
gram. At Penn State, he has recent-
ly been seen in Much Ado About 
Nothing, Macbeth, Woyzeck, 
Edward II, and Waiting for Godot. 
He also recently attended Inter-
lochen Center for the Arts, study-
ing contemporary theatre; there he 
performed in Our Town, and the 
premiere of his one man show Life, 
and other fun Card Games. Bob is 
pleased to be part of this summer's 
Festival, his first at Illinois. 
FRANK NALL 
Frank is overjoyed to be back at the 
Festival this year. A founding 
member of Powertap Theatre com-
pany in Chicago, he just closed 
~OCT9PUI 
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their production of the Beaux' 
Strategem in which he played the 
highwayman Gibbet. He was also 
in all three incarnations of Night at 
the Fights for Powertap and played 
Mister Roberts in their production 
of Mister Roberts. Frank was last 
seen at the Illinois Shakespeare 
Festival as Malvolio in Twelfth 
Night, Dimas in The Triumph of 
Love, and Stephano in The Tem-
pest. Other Chicago credits 
include: School for Wives at North-
light; King John, Much Ado, and 
Macbeth at Shakespeare Rep.; The 
Libertine at Steppenwolf; Bed-
room Farce at Touchstone/ 
Organic; the governor in Euro-
pean Rep's Happy End and he 
can also be seen as the dancing 
farmer for the Kansas state lot-
tery. 
CARRIE LEE PATTERSON 
Carrie Lee returns to the Festival 
for her second year, having 
played Ursula in Much Ado About 
Nothing, Margery Jordan in The 
Falcons Pitch, and several other 
roles in last year's season. Since 
earning her MFA in Acting from 
the University of Arizona, her 
favorite work has included 
Calonike in Lysistrata for the 
Arizona Repertory Theatre, 
Chris in Dancing at Lughnasa at 
Peck Theatre, C in Three Tall 
Women for the Bas Bleu Theatre 
Company, Lizzie in 110 in the 
Shade at Canterbury Theatre, and 
Ophelia in Hamlet for the Wash-
ington Shakespeare Festival. 
Most recently, she has performed 
with the Borealis Theatre Com-
pany and Bailiwick Repertory 
Theatre in Chicago, where she 
now resides. Throughout the 
school year, Carrie Lee continues 
to tour Susan s Dream: If Thee 
Must Thee Must, her one woman 
show based on the life and letters 
of Susan B. Anthony. 
WENDY PLANTE 
Wendy is making her Festival 
debut and is happy to be playing 
Shakespeare in the summer air 
again. Last summer she appeared 
as Olivia in Twelfth Night at the 
Beachhaven Winery in Clarksville, 
TN. Most recently she has been 
seen as a member of the chorus in 
the Illinois State student-faculty 
production of Riders to the Sea. 
She has played major roles in The 
Lion in Winter, Our Town, and 
Macbeth, and has worked with the 
Center Stage Theatre troupe at 
Austin Peay State University for 
the past two summers. She is a new 
transfer student at Illinois State 
and an upcoming senior. 
THOMAS ANTHONY 
QUINN 
Tom is delighted to be returning 
for his second season with the Fes-
tival. In I 995, he played Posthu-
mous in Cymbeline, Pistol in 2 
Henry IV, and donned his first pair 
of cement overshoes as Egeon in A 
Comedy of Errors. He currently 
resides in Lincoln, Illinois, where 
he coaches speech and drama at 
the local high school, loves and 
adores his three kids, and obeys his 
beautiful wife. During two years in 
residence at Arena Stage in Wash-
ington, DC, Tom appeared as 
Cabell Breeze in the original stag-
ing of John Guare's Women and 
Water, as well as Yang Sun in The 
Good Person of Setzuan, John 
MacDermott in Ourselves Alone, 
Sandy Lord in The Philadelphia 
Story, and Lucentio in The Taming 
of the Shrew. He also had the great 
pleasure of working with 
acclaimed Russian director Yuri 
Lubimov of Moscow's Tagonka 
Theater, in a staged adaptation of 
Dostoyevski's Crime and Punish-
ment. A true lover of American 
classics, Tom's favorite roles 
include Tom Wingfield in The 
Glass Menagerie, Chris Keller in 
All My Sons, and Edmund Tyrone 
in Long Days Journey Into Night. 
FESTIVAL ACTING COMPANY 
JEREMY RICHTER 
Jeremy Richter is very pleased to 
be a company member with the 
Festival. He -has recently finished 
up his undergraduate studies at 
Marshall University in Hunting-
ton, WV. Past roles include: Mac-
duff in Macbeth, Michael Cassio 
in Othello, Demetrius in A Mid-
summer Night's Dream, Jesus in 
Godspell, Pippin in Pippin, and 
Teach in American Buffalo. Jeremy 
has been nominated 6 times to the 
ACTF I Irene Ryan Scholarship 
Competition in the Eastern 
Region. After the Festival this 
summer, Jeremy plans on moving 
to Chicago with his beautiful girl-
friend, Heather, in hopes of fur-
thering his career. Jeremy would 
like to thank his loving family and 
friends for their years of support. 
STEPHEN RosE 
Steve is delighted to return to 
Ewing for his third Festival. He 
attended ISU from '84-'87 and 
performed for the Festival in '85 
and '87. You may remember his 
riveting performance of Stump 
Mover, Curtain Holder, and Wed-
ding Guest from the '85 produc-
tion of Midsummer. That perform-
ance has been a special treasure of 
Festival lore. Steve was chosen for 
the Illinois State/SteppenwolfThe-
atre Fellowship in its first year 
(' 8 7) and has been a working actor 
in Chicago since. Steve has per-
formed with Steppenwolf, Power-
tap, Touchstone, Famous Door, and 
Runamuck Theatres. Some of his 
favorite roles include: Galy Guy in 
Mann ist Mann for Famous Door 
Theatre in a co-production with 
the Thalia Theatre of Hamburg, 
Germany; Waldo/Mr. Pugh and 
others in Barto Productions long-
running Under Milk Wood; and his 
last role as Scrub in Powertap Pro-
ductions' The Beaux' Strategem. 
National TV credits include fea-
tured performer for Candid Cam-
era on CBS and a Jerry Springer/ 
Spring Break commercial for 
MTV. 
MATTHEW LANE 
SCHWARTZ 
This is Matthew's first summer at 
the Festival and he is excited to 
join such a talented cast. Matthew 
is a recent graduate of the Univer-
sity of Southern California with a 
BA in Theater. His credits include 
Sonnerie (Red Noses), Gloumov 
(Diary of a Scoundrel), and the 
title role in Seneca's Oedipus at the 
Pleasance Theatre in London. 
Matthew is looking forward to 
attending Yale this fall to work 
towards an MFA in Acting. He 
wants to give a shout out to all his 
friends and family who have 
believed in him from the begin-
ning. Love to Mom, Dad, Kris, 
Andrew, and Meghan. 
JOHN TOVAR 
John is very excited to be perform-
ing at the Illinois Shakespeare Fes-
tival for the first time. A recent 
graduate from Illinois State Uni-
versity, John received the presti-
gious Jean Scharfenberg Acting 
Award, the department's highest 
acting award. Past roles at Illinois 
State include Jack in Dancing at 
Lughnasa, Gould in Speed the 
Plow, Hastings in She Stoops to 
Conquer, The Second God in The 
Good Person of Setzuan, and Al in 
Zelda with a Z. .. Catherine with a 
C. Professionally, John has per-
formed numerous roles including 
Truman in Holiday Memories, 
James in That Championship Sea-
son, Creon in Antigone, Puck in A 
Midsummer Night's Dream, Dr. 
Astrov in Uncle Vanya, and 
Alchonon in Teibele and Her 
Demon. In the fall, John will be 
returning to Chicago with his 
fiancee, Colleen, to continue his 
acting career. John would like to 
thank his parents for all of the sup-
port they have given him over the 
years. 
ANDRE VAWDREY 
This is Andre's debut in the Festi-
val and he is looking forward to his 
first Midwestern summer. Origi-
nally from Tucson, Arizona, Andre 
received his BFA from the Univer-
sity of Utah Actor Training Pro-
gram. Andre has worked with the 
Utah Classical Greek Festival and 
the Chautauqua Theater Conserva-
tory in New York. He is currently 
pursuing an MFA in Theatre here 
at Illinois State University. 
JAY WHITTAKER 
Jay is originally from Seattle, 
Washington. Jay received his MFA 
in theatre from Southern 
Methodist University in Dallas, 
Texas, and his BA from Central 
Washington University. Profes-
sional credits include: The Wis-
consin Shakespeare Festival, 
Laughing Horse Summer Theatre, 
Idaho Repertory Theatre, The 
Bathhouse Theatre in Seattle, The 
Brown Bag Theatre in Seattle, The 
Seattle Fringe Festival, Central 
Touring Company, and The Berk-
shire Theatre Festival. He recently 
played Astolfo in Jose Rivea 's 
Sueno, and is excited to be back 
wrestling with Richard again. 
CHERYL LEIGH WILLIAMS 
Cheryl is delighted to be spending 
her summer with Shakespeare and 
her 1st season with the Festival. 
Earlier this season, she performed 
with Madison Rep (Mac in Three 
Viewings) and the Human Race 
Theatre (All My Sons), inter-
spersed with numerous staged 
readings at Chicago Dramatists 
and Victory Gardens. A true lover 
of the Bard, Cheryl has performed 
Shakespeare with the New Jersey, 
Orlando, Three Rivers, and Anti-
och Shakespeare Festivals, Shake-
speare Rep, and with The Attic 
Theatre and Hilberry Rep in 
Detroit, MI. She has enjoyed play-
ing Viola, Ophelia, Rosalind, 
Isabella, The Shrew, Thaisa, Des-
demona, Cordelia, Titania, Lady 
Capulet, Hero, Lady Percy, The 
Nurse, and Margaret in Henry VL 
parts L IL III and Richard III. 
Chery I has also directed produc-
tions of Measure for Measure 
(ACTF Regional Finalist) and A 
Midsummer Night's Dream for her 
friend Robert MacClennan at Sin-
clair College. She has also per-
formed regionally with Jeff 
Daniel's Purple Rose Theatre, Jew-
ish Ensemble (MI), Pittsburgh 
Playhouse, Meadow Brook The-
atre, Cherry County Playhouse 
(with Don Knotts!), and under-
studied at the Court Theatre in 
Chicago. Cheryl received her MFA 
in Acting from Wayne State Uni-
versity and is honored to have been 
a recipient of the Princess Grace 
Foundation Theatre Fellowship. 
She wishes to thank Cal, Karen, 
and Patrick, and her lovely hus-
band Eric for this wonderful 
opportunity and her mother for 
teaching her the true meaning of 
courage. 
• m 
FIRST 
STATE 
BANK 
OF BLOOMINGTON 
309-662-0411 
BOOKKEEPING 
309-662-0415 
24 HOUR PHONE BANK 
800-952-2719 
DRIVE-UP HOURS 
7:30 am - 10 pm M-Sat 
LOBBY HOURS 
8:30 am- 5 pm M-F 
8:30 am - 12 Noon Sat 
lhabn 
FDIC 
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TECHNICAL 
STAFF 
SHAWN WAKE 
Technical Director 
DENNY MAYS 
Scene Shop Supervisor 
DAN p CONLEY 
Asst. Technical Director 
Crew Head 
TIM M.J. CROSHAW 
Master Carpenter 
JANINE VREATT 
Lead Carpenter 
BART CUNNINGHAM 
Carpenter 
CHRISTOPHER PIBOLIS 
Carpenter 
TOM ENG BRECHT 
Apprentice Carpenter 
SEAN HANSON 
Apprentice Carpenter 
KRIS KIRKWOOD 
Apprentice Carpenter 
HOLLY ROCKE 
Apprentice Carpenter 
I do not like the Tower, of any place. 
Did Julius Caesar build that place, my lord? 
- Richard Ill 
The bills are posted. The stage built. The candle's booked. The fiddle's engaged. 
At no little expense. But at the tip top of expectation. 
-Wild Oats 
TECHNICAL 
STAFF 
LEE MAPLES 
Props Supervisor 
Green Show Scenic 
Coordinator 
TODD WIGGINS 
Props Artisan 
JOSEPH j. RIAL 
Props Artisan 
ELIZABETH TYSON 
Scenic Artist 
SARAH BORSA 
Asst. Scenic Artist 
GEORGE AUFFERT 
Master Electrician 
MICHAEL j. LATOCHA 
Electrician 
SARAH THIBOUTOT 
Electrician 
DENNIS GRIMES 
Intern 
ERIN NUGENT 
Intern 
KYLE WAITES 
Intern 
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1978: A temporary theatre 
structure is begun 
1978: As You Like It• 
Macbeth • Twelfth Night 
1979: I Henry IV• Hamlet 
• The Taming of the Shrew 
1980: The Merry Wives of 
Windsor • A Midsummer Nights 
Dream • Romeo and Juliet 
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1981: The Comedy of Errors • 
Julius Caesar • Winters Tale 
1982: 2 Henry IV• Loves 
Labours Lost • Othello 
1983: Macbeth • 
Much Ado About Nothing • 
Two Gentlemen of Verona 
1984: Pericles • 
Merchant of Venice• 
Taming of the Shrew 
1985: Cymbeline • King Lear• 
A Midsummer Nights Dream 
1986: As You Like It• Hamlet 
• The Tempest 
1987: Measure/or Measure• 
Romeo and Juliet • Twelfth Night 
1988: Alls Well That Ends Well• 
The Comedy of Errors • 
Richard III 
1989: Henry V • Merry Wives of 
Windsor • She Stoops to 
Conquer by Oliver Goldsmith 
1990: Julius Caesar • Much Ado 
About Nothing • The Rivals by 
Richard Brinsley Sheridan 
1991: Antony and Cleopatra • 
Othello • Taming of the Shrew 
1992: Macbeth •As You Like It 
• The Winters Tale 
1993: Richard II • Pericles • 
A Midsummer Night's Dream 
1994: Romeo and Juliet • 
Two Gentlemen of Verona • 
I Henry IV 
1995: Cymbeline • 2 Henry IV• 
The Comedy of Errors 
1996: Twelfth Night• The 
Tempest • The Triumph of Love 
by Marivaux 
1997: Hamlet •Alls Well That 
Ends Well • Rosencrantz & 
Guildenstern are Dead by Tom 
Stoppard 
1998: The Falcon's Pitch 
adapted by Jeffrey Sweet • 
Much Ado About Nothing • 
Measure for Measure 
1999: Richard III • 
Merry Wives of Windsor • 
Wild Oats by John O'Keeffe 
. August 1, 1999: 
Groundbreaking for a new 
permanent Festival Theatre 
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THE ILLINOIS SHAKESPEARE SocIETY 
Founded in 1982 by persons interested in enhancing the Illinois Shakespeare Festival, the Society is a membership organi-
zation made up of individuals and businesses who see the Festival as an important cultural resource for Bloomington-
Normal, McLean County and all of Central Illinois. The Society's membership has been essential to the Shakespeare 
Festival's continued growth and increasing artistic quality. For more information about the Society call 309-438-5134 or 
write: Illinois Shakespare Festival Society, Campus Box 5700, Normal, Illinois 61790-5700. (Annual-giving contributions 
received after the printing of the Festival Program will be acknowledged in next season's publication. Building campaign 
contributions are acknowledged outside the Festival theatre.) 
IMPRESARIO 
($2,500 and above) 
The Illinois Arts 
Council-A 
State Agency 
Illinois Bureau of Tourism 
Illinois State University 
Foundation 
Illinois State University, The 
College of Fine Arts 
Phares and Harriet O'Daffer 
State Farm Companies 
Foundation 
Target Stores 
Town of Normal 
THE ROYAL COURT 
($1,000 and above) 
Caterpillar Foundation 
Paul A. Funk Foundation 
: ~ ~~-
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LORDS & LADIES 
($500 and above) 
John and Sharon Amdall 
Dr. and Murs. William Cooley 
Mr. and Mrs. James B. Meek 
Calvin Lee Pritner & Eva Marii 
Johnson 
Mr. and Mrs. Edward Manahan 
Jerry and Carole Ringer 
Ed and Marsha Rinetti 
Mildred Templeton 
Herbert R. Wiser 
STARS 
($250 and above) 
Paul and Sharon Baker 
Mr. and Mrs. Samuel Braden 
Fergus G. Currie 
Mr. and Mrs. Tim Duffy 
Dr. and Mrs. Alvin Goldfarb 
Bill and Pat Grogg 
Paul and Sandra Harmon 
Dr. Dixie L. Mills 
Dr. and Mrs. Philip W Mitchell 
Robert Neff 
Dr. and Mrs. T.C. Ocheltree 
Dr. and Mrs. Earl A. Reitan 
Richard and Margaret Rimac 
Susan J. Silvey 
John and Nancy Stevens 
Dr. and Mrs. James Swanson 
DIRECTORS 
($100 and above) 
Sandra Barnes 
Ken and Laura Berk 
Judie Bey 
Charles Bolen 
Mr. Erich A. Brandt 
B.L. Brenneman & S.B. Carter 
John and Susan Callahan 
Gerry L. Chrisman 
Mr. and Mrs. Raymond Cohn 
Jeff Colledge 
Mr. and Mrs. Tom Deighan 
J.R. Del Gado 
Mr. and Mrs. John Dirks 
Nancy Dodson 
Mr. and Mrs. Jay Edmondson 
Lawrence and Christine Eggan 
Mr. and Mrs. Elmo Franklin 
Dr. Susan Anderson Freed 
Mr. and Mrs. John Freese 
Mrs. Isabel Gardner 
Mr. and Mrs. James Graehlings 
Peter Guither 
Jeffrey and Leslie Hecht 
Dean and Avis Hilfinger 
Mrs. B.F. Hoopes 
Ted and Joyce Jackson 
Thomas N. Jacob & Associates 
E. Melba Kirkpatrick 
Lynn L. Lazerson 
David L. Leonhard 
Priscilla and Darrell Matthews 
Nancy McCriskin 
Betty McKnight 
Dixie Mills 
Mr. and Mrs. Richard Mintel 
Mr. Thomas Mizeur 
Kevin Moore 
Robin Moore 
Carol Thomas Neely 
Cindy Peterson 
Mr. and Mrs. Eugene Plouzek 
Shive Hartery Engineers & 
Architects 
Mrs. Leon Steele 
Carol Straka 
Frank and Beverly Studnick 
William and Susan Sulaski 
Laura Sullivan 
Mr. and Mrs. Irving Tick 
John K. Urice and Penny Kolloff 
Professors Carson and Iris Varner 
Dennis Watson 
Jacquelyn White 
Dr. and Mrs. John Wieland 
Donna Willett 
Fred M. Wollrab 
William and Carol Woodson 
PLAYERS 
($50 and above) 
Mr. and Mrs. J.R. Anderson 
Kathleen C. Bassi 
Harriet Bauman 
Louis and Allan Bell 
Richard Boser 
Karen Fleming 
Bill Good 
Myra Gordon 
Victoria and Charles Harris 
Rebecca L. Hepner 
Mr. and Mrs. H. William Hey 
Mr. and Mrs. Bryant H. Jackson 
Alexis Kalish 
James and Kathleen Kerns 
Richard Knable 
Richard and Louise Konrath 
Rebecca Landau 
Mr. Thomas J. Larkin, III 
Danny Leifel 
Anthony and Susan Liberta 
Mr. and Mrs. Stephen Matter 
Arnold B. McLean 
Patti Meyer 
Mr. and Mrs. Walter Myers 
Janice N euleib 
Patrick and Lori O'Rourke 
Mr. and Mrs. H. Safford Peacock 
John T. Phipps Law Office 
Clyde and Sharon Reynolds 
Michael Rucker 
Rozann and Ray Smith 
Kyle and Jean Sessions 
James Snow 
Ruth Steele 
Dr. and Mrs. David Strand 
Nancy Swanson 
John Thurston 
Charles and Joan Vanden Eynden 
Julia Visor 
Dr. Carol C. Williams 
Kate Wilson 
Mary Wraight 
Mr. and Mrs. Charles Yurieci 
JESTERS 
($35 and above) 
Perry Albin 
Nancy A. Amos-Schulte 
Harry and Deborah Berman 
Sandra J. Bettis 
Bly Chiropractic Clinic PC 
John and Millie Boaz 
John and Elizabeth Bowermaster 
Mr. and Mrs. Richard Brown 
Martha Burk 
Joseph Butcher 
Patricia Carmody 
Mr. and Mrs. Ira Cohen 
Edna Dooley 
Mr. and Mrs. James Dugan 
Mr. and Mrs. Warren Fink 
Martha Giacobassi 
Nancy Giovanini 
Mary Greener 
Marlene Gregor 
Beverly Jo Hartter 
Daniel Holder 
Elizabeth Huck 
Virgil and Lenore Hutton 
Terri Iden 
Cathy Inman 
Lisa Kemnetz 
Teresa Kettelkamp 
Jim and Beth Kincaid 
Mr. and Mrs. Charles King 
Donald and Pamela Laken 
Geoffrey and Teri Liston 
Ms. Sandra Little 
Mr. and Mrs. Matthew Litwiller 
Mr. and Mrs. John Lust 
Patti Meyer 
Susan Jean Michel 
Clifford and Cecilia Myers 
Susan Neff 
Joseph Nugent 
Nancy Olson 
Paul and Kathryn Orr 
Sue Panno 
Margaret Parret 
John and Meredith Peterson 
John R. Porter, Jr. 
Kenneth Radeke 
Mr. and Mrs. Gerard Rickert 
Blake T. Scranton 
William Semlak 
Wayne and Marilyn Townley 
Ann Vogel 
Carolyn Watkins and Alan 
Wallace 
Joseph and Lori Wemlinger 
Gwendolyn Williams 
John Wroan 
Carolyn and Duane Yockey 
ILLINOIS STATE 
UNIVERSITY 
FOUNDATION 
The Illinois State University Foundation 
is a not-for-profit corporation chartered 
by the State of Illinois for the sole pur-
pose of serving the University. The 
Foundation is authorized to hold funds in 
trust, invest such funds and use the return 
of the investments or the capital for the 
support of scholarships, faculty research 
and other educational and related activi-
ties. It is through the Illinois State 
University Foundation that the Festival 
has been allowed to utilize picturesque 
Ewing Manor as its theatre site. 
1998-1999 Board of Directors 
Mr. Stanley R. Ommen, Chair 
Mrs. Ann P. Baughan, Vice Chair 
The Honorable James A. Knecht, Secretary 
Mr. Robert W. Rush Jr., Treasurer 
Ms. Glenda Anderson, Mr. G. Thomas Andes, Mr. J. 
D. Bergman, Ms. Leslie A. Bertagnolli, Dr. Kathryn 
S. Bohn, Mr. Larry Clore, Mr. P. Douglas Collins, 
Dr. Patricia Cross, Mrs. Sherry Douglas, Dr. J. 
Anthony Dustman, Mr. Donald L. Fernandes, Ms. 
Vanetta Ford, Mr. William J. Hallinan, Mr. Thomas 
H. Heimsoth, Mr. Thomas Jacob, Mr. Fredrick W 
Kaufman Jr., Mr. Eugene P. Kellogg, Dr. Susan T. 
kern, Mr. Fredrick A. Lenahan, Mr. Joseph J. Loss, 
Mr. Larry Lyons, Ms. Patti Manual, Ambassador 
Donald F. McHenry, Mrs. Mary Lou Mercier, Mr. 
Duane L. Miller, Dr. Dixie Mills, Dr. Khalid A. 
Razaki, Mr. John P. Riggs, Dr. Sol Shulman, Mr. 
Carl B. Sneed, Mr. Jack 0. Snyder, Dr. David A. 
Strand, Mr. James C. Tyree, Mr. Samuel Van 
Scoyoc, Mr. Joseph F. Warner, Ms. Margaret F. 
Woulfe 
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ILLINOIS STATE THEATRE 
You can see the work of many of the actors, design-
ers, directors, technicians, and staff of the Illinois 
Shakespeare Festival all year long at the nationally 
acclaimed Theatre Department at Illinois State 
University. Their recent production of Angels in 
America: Millennium Approaches was selected for 
the regional American College Theatre Festival and 
actors Laura Frances Love and Andy Hager were 
selected for the national festival. See the best theatre 
all year long at Illinois State! 
from the Spring, 1999 production of 
A Midsummer Nights Dream 
The 1999-2000 Season 
Les Liaisons Dangereuses by Christopher Hampton 
September 30 - October 9 
The Children's Hour by Lillian Hellman 
October 13-17 
Diary of Anne Frank adapted for the stage by Wendy Kesselman 
October 21 - 30 
Tartuffe by Moliere 
November 3-7 
Company by Stephen Sondheim 
November 11 - December 4 
Fall Dance Concert 
December 9-11 
Angels in America: Perestroika by Tony Kushner 
February 24 - March 4 
The Importance of Being Earnest by Oscar Wilde 
March 23 - 26 
The Three Sisters by Anton Chekhov 
March 30 - April 8 
The Runner Stumbles by Milan Stitt 
April 12 - 16 
On the Razzle by Tom Stoppard 
April 20 - 29 
Spring Dance Concert 
May3-6 
309-438-2535 • http://www.arts.ilstu.edu/theatre 
Our own Phil Johnson returns for 
two special benefit performances 
for the new Festival Theatre 
Monday, July 19, 1999 
Ewing Manor (weather permitting) 
6:00 pm (bring the kids!) 
8:00 pm (more for the grown-ups!) 
General Admission • All Tickets $8 
Tickets on sale now at the Box Office: 309-438-2535 
Don 't miss MooNiE s delightful show which is 
performed at festivals and fairs all over the country! 
An evening of laughs, magic and Magnif'Centfeats! 
ACKNOWLEDGMENTS 
Corporate Subscription Sponsors 
State Fann Employees Activities 
!AA/Country Companies 
Hotel Sponsors 
Jumers Chateau 
Radisson Hotel 
Holiday Inn North 
Eastland Suites Hotel & Conference Center 
Best Western University Inn 
Hampton Inn 
Marriott Courtyard 
Signature Inn 
Business Sponsors 
Coca-Cola 
Biaggi's Ristorante Italiano 
Jumers Chateau 
Forget Me Not Flowers 
Novak Flower Shop 
Budget Liquors 
Panera Bread 
Eagle Market Place 
Cub Foods 
Schnucks 
Jewel/Osco 
Kroger 
Special Thanks 
Lindsay Murray, Assistant to the Managing Director, 
St. Louis Black Repertory Company 
Dan Linroth, Lincoln College 
Homer Cissell, Dean of Lincoln College 
Joy Franks, Illinois Bureau of Tourism 
Rae Bucher, Marketing Assistant, League of Chicago 
Theatres 
John Reid and Vari *Lite Production Services 
Shive-Hartery, Inc. 
Gene Asbury 
Cheryl Young 
And thanks to all of our volunteers! 
Partnership with the Community 
Sponsors are an important source of support for the 
Festival. From individuals to small businesses and 
large corporations, these sponsors give their assistance 
in the form of in-kind services, underwriting, and proj-
ect financing - critical components of the Festival 
structure. Sponsors also show their commitment to the 
community and to the cultural life of the region. There 
are a number of ways you or your company can 
become a sponsor of the Illinois Shakespeare Festival 
and its programs. For more information, call Kris 
Dallman at 309-438-5134. 
Illinois State University 
Outgoing President David A. Strand 
Incoming President Vic Boschini 
Provost Alvin Goldfarb 
Dr. Susan Kem & the Institutional Advancement Staff 
Rebecca Landau, Supervisor, Ewing Cultural Center 
Don Gilbert, Resident Manager, Ewing Cultural Center 
Grounds & Facilities Management Staff 
Jeff Lopez, Director of Illinois State University Recreation 
Services and University Golf Course 
Printing Services 
Parking Services ILLINOIS STATE 
UNJVE.KSITY 
College of Fine Arts 
Roosevelt Newson, Incoming Dean, College 
of Fine Arts 
Ron Mottram, Chair, Department of Art 
Arved Larsen, Chair, Department of Music 
Fergus G. Currie, Chair, Department of 
Theatre 
David B. Williams & the ORAT staff 
Theatre Department Staff 
Nancy Becker, Rosemary Stockle 
}()Ur Lite FJ\1 .. . 
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ILLINOIS SHAKESPEARE FESTIVAL 
TOURING COMPANY 
At the end of this season, much of the 
Festival will be put away for the winter, but 
part of it goes on the road. 
ILLINOIS 
SHAKESPEARE 
FESTIVAL 
ONLINE The Festival's educational outreach pro-
gram is designed to demystify Shakespeare 
and other authors by presenting their works 
in the fun and interactive atmosphere of live theatre. The Touring 
Company of student actors offers assemblies and workshops uti-
lizing Shakespeare and poetry to enhance imagination and cre-
ativity, while developing an interest in literature. If your school 
would like a visit, contact Kris Dallman at 309-438-5134. 
http:/ /www.arts.ilstu.edu/shakespeare 
Ice Cream Treats by 
( Gene'$ J Dt1ir'I ue!tglrt.;"c 
available in the courtyard 
FESTIVAL FACTS 
RESTROOMS 
Restrooms are located on the north side of Ewing Manor, 
lower level. Handicapped facilities are available - please 
ask an usher. 
Box OFFICE 
Westhoff Theatre Box Office 309/438-2535 
( comer of School & Beaufort Streets in Normal) 
Campus Box 5700 • Normal, IL 61790-5700 
Open 12:00-5:00 Monday through Saturday and before 
indoor performances 
Ewing Box Office 309/828-9814 
(Ewing Courtyard) 
Open 6:00-8:00 pm (outdoor performance evenings) 
FESTIVAL POLICIES 
• Cameras and recording devices of any kind are not 
allowed in the theatre. 
• Glass bottles, coolers, and picnic baskets are not allowed 
in the Festival theatre. Non-alcoholic drinks not in glass 
containers are allowed, as well as snack items. 
• Patrons are asked to refrain from walking on the stage at 
all times. 
• Latecomers will not be seated until a suitable break in the 
play's action at the discretion of the House Manager and 
only in seats chosen by the House Manager. 
• Smoking is not allowed in the theatre or its immediate 
area. 
• Please tum off watch alarms, beepers, pagers, and cell 
phones. If you need to be reached for an emergency, the 
House Manager will assist you. 
IT's OuToooR THEATRE! 
(Rain Policy) 
The Illinois Shakespeare Festival 
is committed to outdoor theatre 
under the stars ( and the occa-
sional sprinkle). Wear your 
comfortable clothes and bring a 
rain jacket when there are 
clouds. If the weather is too 
dangerous for a performance at 
Ewing Manor, the production 
will move indoors to Westhoff 
Theatre in Normal. 
Announcement will be made 
after 5:30 pm on WJBC (1230-
AM), WBNQ (101.5-FM), and 
WGLT (89.1-FM). The parking 
attendant at Ewing Manor will 
also have this information and be 
able to direct you to Westhoff. 
Should any outdoor performance 
be stopped for good before inter-
mission, patrons may exchange 
their tickets for another perform-
ance. If the play is stopped after 
intermission, the evening will be 
considered complete and no tick-
et exchange will be possible. No 
refunds can be made for any per-
formance. 
You can keep up with the Festival 
all year long with the Festival's own 
award-winning web site. 
Season information, background on 
the company, photos, costume and set designs, 
free Shakespeare font, 
plus scholarly and entertaining 
articles on Shakespeare's plays -
of great interest to both students 
and fans of Shakespeare. 
For more information on theatre at 
Illinois State University, including 
an extensive online photo gallery, visit 
http:/ /www.arts.ilstu.edu/theatre 
CONTACTING THE f ESTIVAL 
Illinois Shakespeare Festival 
Campus Box 5700 
Normal, IL 61790-5700 
Box Office . . . ....... . .. . .309/438-2535 
Ewing Box Office ... .. ... .309/828-9814 
Group Sales . . . ........ . . .309/438-5134 
Management Office ....... .309/438-7314 
Fax .. .. ...... . ......... .309/438-7214 
Costume Donations . .... . . . 309/438-5150 
Shakespeare Society ........ 309/438-5134 
Capital Campaign ......... 309/438-8184 
email ........ shake@oratrnail.cfa.ilstu.edu 
• For emergency contact, babysitters may call 
309/828-9814 (outdoor performances) or 
309/438-7314 (indoor performances). 
Please make sure the babysitter knows your 
seat location. 
Program Guide design, editing, 
layout. and primary photography by 
Peter Guither. 
RICHARD Ill by William Shakespeare 
King Richard III ......................... JAY WHITTAKER 
Duke of Clarence .............. . .......... JOHN F1scHERt 
Sir Robert Brakenbury ... . ................. DAVID FUNAit 
Lord Hastings ................ . .... MICHAEL McALISTER,E 
Lady Anne .......... .. ........... LAURA FRANCES LovE,E 
Tressel . .. ................. . .......... ANDRE VAWDREYt 
Berkeley .................. . ........... JoNATHAN AwoR1t 
Princess Elizabeth ..................... CoRRYN CuMMINst 
Queen Elizabeth .................... REBECCA MACLEAN,£ 
Lord Rivers ......................... HANS FLEISCHMANNt 
Lord Grey .............................. DAVID KEPLEYt 
Marquess of Dorset ... . ......... . . . . . .. . .. BRIAN J. GILLt 
Duke of Buckingham ........... MATTHEW LANE ScHWARTZt 
Stanley, Earl of Derby ........... THOMAS ANTHONY Qu1NN,E 
Queen Margaret ...................... LISA GAYE D1xoN,E 
Sir William Catesby ....................... STEPHEN RosE 
Murderer 1 ........... . ................ JoHN MANZELLI,E 
Murderer 2 ................ . ............... JoHN TovARt 
King Edward IV .......................... FRANK NALL ,E 
Sir Richard Ratcliffe ........................ PAT JAcoBst 
Duchess ofYork ................ CHERYL LEIGH WILLIAMS,£ 
Archbishop of York ..................... JONATHAN Aworu1 
Prince Edward .......................... WENDY PLANTEt 
Lord Cardinal Bourchier . . ... . ............. JoHN F1sCHER1 
Duke ofYork ...... . ................ . .. BARTON LORIMOR 
Lord Mayor of London .................... FRANK NALL ,E 
Aldermen of London ..... JoHN MANZELLI,E, JEREMY RlcHTERt 
Sir Thomas Vaughn ................ ROBERT M. McCLURE1 
Bishop of Ely ................ . ........ .. .. JoHN TovARt 
Duke of Norfolk ............. . ......... JONATHAN AwoR11 
Lord Lovell ........................... JEREMY RlcHTER1 
Sir James Tyrrel ....................... ANDRE VAWDREYt 
Sheriff of Wiltshire ................. ROBERT M. McCLURE1 
Earl of Richmond ...................... JOHN MANZELLI,E 
Earl of Oxford ........................... JoHN FISCHER1 
Sir James Blunt ........................ ANDRE VAWDREYt 
Sir Walter Herbert .. . ................ HANS FLEISCHMANNt 
Ladies in Waiting ..... JUNE EuBANKst, BLAIR HAMBUECHENt, 
CARRIE LEE PATTERSON1 
Townspeople, Guards, Messengers, 
Aldermen, Soldiers, etc ..... ANDRE VAWDREYt, DAVID FUNAI\ 
BRIAN J. GILLI, JONATHAN AwoRit, JOHN MANZELLI,E, 
JoHN TOVAR!, DAVID KEPLEY!, JEREMY RICHTER!, 
HANS FLEISCHMANN!, ROBERT CAMPBELL!, DENNIS GRIMES, 
ROBERT M. McCLURE\ BLAIR HAMBUECHENt, 
CARRIE LEE PATTERSON\ JUNE EuBANKst, CoRRYN CuMMINs1 
Understudies: 
JoHN MANzau.-E (Richard), JONATHAN Aworu1 (Edward/ Lord Mayor), JoHN 
TovAR1 (Hastings), Romm CAMPBELL1 (Stanley), ANDRE VAWDREY1 (Clarence/ 
Cardinal/ Oxford), JUNE EUBANKs1 (Elizabeth), BLAIR HAMBUEcHENt 
(Margaret/ Duchess of York), DAVID KErLEYt (Murderer/ Alderman/ 
Richmond), JEREMY RICIITER1 (Murderer/ Bishop ofEly) 
- there will be two I 0-minute intermissions -
Director ........... . ..................... PATRICK O'GARA 
Costume Designer .......................... TONA SCHENCK 
Scenic Designer ........... . .................. JoHN STARK 
Lighting Designer ....................... LAURA MANTEUFFEL 
Sound Designer ........................... COLLEEN KENNY 
SOME OF THE OTHER PEOPLE WHO CREATED THE '99 FESTIVAL 
- Executive/ Stage Management/ Management Staff -
Calvin MacLean . .... .. ......... . .... . ................ . ....... Artistic Director 
Fergus G. Currie ...................... . .... . . . ... .. ......... Managing Director 
Peter Guither ........................... . . .... . .. . ........... General Manager 
Kris Dallman ... . .................. . ...... . ......... Assistant Managing Director 
Peter Geddeis ..... . .. . .... .. ... .. ... . ................ .. ... . Company Manager 
Bill Jenkins ........... .. ..... . ........... . .......... . Assistant Artistic Director 
Tina Shackleford-< .. ... ...... .. . Production Stage Manager/ Stage Manager (Wild Oats) 
Jessica Rae Chartofl' ......... Stage Manager (Richard)/ Asst. Stage Manager (Wild Oats) 
Christa S. Rolf' .......... Stage Manager (Merry Wives)/ Asst. Stage Manager (Wild Oats) 
Carolyn B. Mazurek' ........ . ...... . ....... . . Assistant Stage Manager (Merry Wives) 
Patricia McCourt' ............................... Assistant Stage Manager (Richard) 
Christina Depew .... . . ....... . . . . . . . ... ... .. ........... Public Relations Director 
Antony Hill ...... .. .. .. .. . .... . .. ...................... Merchandising Manager 
Lindsay Smiling .. .... . . ................... .. .......... . ....... Ticket Manager 
Molly Mulcrone ........ . ............. Assistant Ticket Manager/ Fundraising Assistant 
Erica Jensen .................................................. House Manager 
Brandon Thompson . . ...... . .................. . ....... . ... Concessions Manager 
Ryan Holshouser .... .. .. ... .. . .... . . . . . .. .. ..... .. .. . . ... Concessions Assistant 
Brent Engelen ......... . ........ ... . ... .. . ... ........... Asst. Company Manager 
Carl Skorepa ...... . ..... .. . . .. . . . . ... . .. .. .. . ..... Company Management Intern 
Caroline Gordon ............... . ..... ... ................... ... Office Manager 
Jodi Robinson ........................................................ Intern 
- Movement, Text, and Music -
Paul Dennhardt . .. ... . ............................. Fight Choreographer (Richard) 
John Manzelli . .. .... Fight Choreographer (Merry Wives, Wild Oats)/ Green Show Adaptor 
Rena Cook ..................................................... Vocal Coach 
Bill Jenkins ....... . .......... Green Show Director & Adaptor/ Asst. Director (Richard) 
June Eubanks . . .......... Green Show Director & Adaptor/ Asst. Director (Merry Wives) 
Michael Cassidy, Robin M. Hugh~s. Robyn Jackson ............. Program Guide Articles 
William Woodson, Marcie Schwalm .. . ........ .. . . ...... ... Dramaturgical Assistance 
Sally Hoffman ...... Original Music & Music Direction (Wild Oats)/ Ewing Consort Coach 
Betsy Cooper, Kuo-Hsin Lian, Polly Middleton, Stephanie Grizzle . Ewing Consort Recorders 
Mai Sugimoto, Stephen Brokaw, Paige Osborn, Jill Wendling .. ... Ewing Consort Recorders 
James Major .............. . ..................... . Director of the Madrigal Singers 
Tom Mindock .. .. .............. . ....... . ...... Assistant Director, Madrigal Singers 
Stacie Hunt, Kim Eilts, Ragen Sanner, Angela Haeseker ............... Madrigal Singers 
Niall Casserly, Andy Jensen, Ross Crean ........................... Madrigal Singers 
- Costume Staff -
Kari Beth Rust ........ . ............... . ......... . ..... Costume Shop Supervisor 
Karen M. Kangas-Preston ......... .. . . .. . ... . ........ Assistant Designer (Wild Oats) 
Kristin Ligeski . .. .... . .... . . . ... .... .. ... ... .... Assistant Designer (Merry Wives) 
Alison Roberts ...... .. ... .. .. . ... . .. . ..... .... ...... Assistant Designer (Richard) 
Jeanne Oost .................. . ................................. Cutter/Draper 
Randal Blades .. ... . . .... . .......... . . . ... . ............. Assistant Cutter/Draper 
Sally Keay ................... . ..... . . . .... . . ... ...... First Hand/ Running Crew 
Christal Schanes ................ . ............... . ............ Crafts Supervisor 
Jennifer Cronin, Anne Croteau ................ .... .. . ......... Costume Technicians 
Gregory Duckett, Tracie Hanks ............................... Costume Technicians 
Tantalaya McKinney ............... Costume Technician/ Green Show Costume Designer 
Katherine Cook, Staci Crane .. . . . . ... . .. Apprentice Costume Technicians/ Running Crew 
Allison Rogers, Santi Vongphakdy ........ Apprentice Costume Technicians/ Running Crew 
- Technical Staff -
Shawn Wake .. . .... . . . ................... . ................. Technical Director 
Denny Mays .. .. .... . . ...... .. .. ... . .................... Scene Shop Supervisor 
Dan P Conley ............. .. .... .. ............ Asst. Technical Director/ Crew Head 
Tim M.J. Croshaw ............................................ Master Carpenter 
Janine Vreatt ..................................... . ........ . .. Lead Carpenter 
Bart Cunningham, Christopher Pibolis . .... . ... . ..... . .... . ...... . ..... . Carpenters 
Tom Engbrecht, Sean Hanson .............. . .......... . ..... Apprentice Carpenters 
Kris Kirkwood, Holly Rocke . . ..... . .... . . .... .. ... ... ... ... Apprentice Carpenters 
Lee Maples ....................... Props Supervisor/ Green Show Scenic Coordinator 
Todd Wiggins, Joseph J. Rial ..... . . .............. . . . . .... ..... . . . . Props Artisans 
Elizabeth Tyson ............................................ . .... Scenic Artist 
Sarah Borsa ................... . ......................... Assistant Scenic Artist 
Tayva Pew .... . .... .. .. Festival Associate Lighting Designer/ Westhoff Lighting Designer 
George Auffert ........................................ .. .... Master Electrician 
Michael J. Latocha, Sarah Thiboutot .. . . . ......... . ........ .... .. .. .... Electricians 
Dennis Grimes, Erin Nugent, Kyle Waites ......... : ...... . .... .... .. ....... Interns 
Festival Policies 
• Cameras, glass bottles, coolers, and picnic baskets are not allowed in the theatre. 
• Latecomers will not be seated until a suitable break in the play's action at the discretion of the 
House Manager and only in available seats as determined by the House Manager. 
• Smoking is not allowed in the theatre or its immediate area 
• Please tum off watch alarms, pagers, cell phones, etc. 
• If an outdoor performance is stopped for good due to weather before the final intermission, 
patrons may exchange their tickets for another performance. If the play is stopped after the 
final intermission, the evening will be considered complete and no ticket exchange will be 
possible. There are no refunds. 
• More detailed information is available in the Festival's Program Guide. 
Illinois Shakespeare Festival• Campus Box 5700 • Normal, IL 61790-5700 
Box Office: 309-438-2535 •Mgmt.Office: 309-438-7314 • Fax: 309-438-7214 
shake@oratmail.cfa.ilstu.edu • http://www.arts.ilstu.edu/shakespeare 
ILLINOIS SHAKESPEARE FESTIVAL 
THE MERRY WIVES 
OF WINDSOR by William Shakespeare 
Shallow, a country Justice ..................... JoNATHAN AwoRJ1 
Sir Hugh Evans, a Welsh parson . .. ... . MATTHEW LANE SCHWARTz1 
Slender, a cousin to Shallow ...................... JOHN FISCHER1 
Page .. ........ . .......... . ....... THOMAS ANTHONY QUINN"' 
Sir John Falstaff ...................... MICHAEL MCALISTER"' 
Bardolph, a fo1lower of Falstaff · ................. JOHN MANZELLI"' 
Pistol, a follower of Falstaff ......................... PAT JACOBS1 
Nym, a follower of Falstaff ...................... DAVID KEPLEY1 
Anne Page, daughter to Page .... ... ..... ..... CORRYN CUMMINS1 
Mistress Page .... .... ............. CHERYL LEIGH WILLIAMS"' 
Mistress Ford .. ... .. .. . . .... .. . . . . ... LAURA FRANCES LovE"' 
Simple, servant to Slender .... ... .... ....... HANS FLEISCHMANN1 
Host, of the Garter Inn .......................... STEPHEN ROSE 
Robin, page to Falstaff ...................... ROBERT CAMPBELL1 
Wenches ............. CARRIE LEE PATTERSON!, WENDY PLANTE1 
Mistress Quickly, servant to Doctor Caius . . ... . . LISA GAYE DIXON"' 
Jack Rugby, servant to Doctor Caius . .... . . ...... ANDRE VAWDREY1 
Doctor Caius, a French physician ................... JOHN ToVARt 
Fenton, a gentleman ........................... BRJAN J. GILL1 
Ford ................ . ...................... FRANK NALL"' 
Servants .................... JEREMY RICHTER\ DAVID FUNAI\ 
ROBERT M. McCLURE1 
Fairies . . ................ .. . ROBERT CAMPBELL\ DAVID FL'NAI1 
BLAIR HAMBUECHENt, ROBERT M. McCLuREt, 
CARRJE LEE PATTERSON!, WENDY PLANTE\ JEREMY RICHTER1 
Understudies: 
STEPHEN RosE (Falstaff), ROBERT M. McCLURE1 (Master Ford), HANS 
FLEISCHMANN1 (Master Page), BLAIR HAMBUECHEN1 (Mistress Quickly), 
CARRJE LEE PATTERSON1 (Mistress Page), JEREMY RlcHTER1 (Slender), 
ROBERT CAMPBELLt (Host/Simple) 
- there will be one 15-minute intermission -
Director ................................. KAREN SHERIDAN 
Costume/Scenic Designer ..................... MICHELLE NEY 
Lighting Designer ....................... LAURA MANTEUFFEL 
. Sound Designer ............................ COLLEEN KENNY 
- Don't Miss Out! -
Get the Festival's award-winning 
Program Guide for only $2.®! 
Get the complete story in the special 40-page program book, 
with synopses of the shows, directors' notes, background arti-
cles, Green Show details, information about upcoming special 
events, over 100 photos, and much more! 
John O'Keeffe's WILD OATS 
adapted by Jeremy Sams - by arrangement with Nick Hern Books 
Sir George Thunder, a naval officer (retired) ..... MICHAEL MCALISTER"' 
John Dory, his former bo'sun .... ..... . .. .. THOMAS ANTHONY QUINN"' 
Ephraim Smooth, steward to 
Lady Amaranth's estate and a Quaker . ... . .......... . FRANK NALL"' 
Lady Amaranth, niece to Sir George and a Quaker ... REBECCA MACLEAN"' 
Zachariah . . . . . . . . . . . ... ....... . .............. BRIAN J. GILL1 
Rachel . .. . .................... . ........... CoRRYN CuMMINs1 
Sarah . . .. ........ .. ........ . ... .. . . ...... ... . JUNE EuBANKS1 
Harry Thunder, Sir George's son and friend to Rover ...... JAY WHITTAKER 
Muz, valet to Harry Thunder . .... . . ..... . ........... .. JoHN TOVAR1 
Rover, a strolling player ... .. ................ PHILIP EARL JoHNSON"' 
Farmer Gammon, a substantial farmer ........... ...... STEPHEN RosE 
Sim, his son .. . .......... ... . ......... .......... JoHN FISCHER1 
Jane, his daughter ......................... CARRJE LEE PATTERSON1 
Twitch, a bailiff ........ . .... . ... . .. ... ........ ANDRE VAWDREY1 
Banks, a poor cottager .. ....... ...... . .......... JONATHAN AwoRI1 
Amelia, his sister ....................... CHERYL LEIGH WILLIAMS"' 
Lamp, a theatrical manager ....................... ..... PAT JACOBS1 
Trap, his treasurer ...... .... ... .. .... . . . MATTHEW LANE SCHWARTZ1 
Waitress .............. ..... .. .. . . ... .. . LAURA FRANCES LovE"' 
Waiter ................................. ROBERT M. McCwREt 
Landlord .................................... JOHN MANZELLI"' 
Coachman .... . ........... .. .... .. ........ HANS FLEISCHMANN1 
Ruffians ....... ... ... .. ........ . DAVID KEPLEY, JoHN MANZELLI"' 
HANS FLEISCHMANN1 
Townspeople .. .......... . . .. . . ROBERT CAMPBELL\ DAVID FUNAI1 
BLAIR HAMBUECHENt, WENDY PLANTE\ JEREMY RICHTER1 
Musicians: 
Director/Flute/Recorder ....................... SALLY HOFFMANN 
Percussion ............................... STEPHANIE KOETS 
Violin .. . ... . ........... TODD GUMMERMAN, KURT GuMMERMAN 
Harpsichord/Recorder ........................ MAI SUGIMOTO 
Viola ....................................... EMILY RIEHL 
Flute/Recorder . ............................ SusAN TINDALL 
Understudies: 
MATTHEW LANE SCHWARTZ1 (Rover), PAT JACOBs1 (Sir George), BRIAN J. 
G1LL1 (Smooth), ANDRE VAWDREYt (John Dory), LAURA FRANCES LovE"' 
(Lady Amaranth), BLAIR HAMBUECHEN1 (Amelia), DAVID FuNAI1 
(Lamp/Twitch/ Zachariah/ Sim), ROBERT M. McCLuRE1 (Trap) 
Time: the 1790's 
Place: the Hampshire countryside and the estate of Lady Amaranth 
- there will be one 15-minute intermission -
Director ........... .. .. ........ .. . . .. . .. CALVIN MACLEAN 
Costume Designer ........................... DAN WILHELM 
Scenic Designer . .................. . . .. .. .. . . . RoN KELLER 
Lighting Designer . . . . . . . . . . . . . .......... LAURA MANTEUFFEL 
Sound Designer ............ .... .......... . COLLEEN KENNY 
Original Music ........................... SALLY HOFFMANN 
"'denotes member of Actors' Equity Association 'denotes Equity Membership Candidate 
The Illinois Shakespeare Festival is a professional theatre employing members of 
Actors' Equity Association, the Union of Professional actors and stage managers in the U.S.A. 
MAJOR 
SPONSOR 
/'. 
The Black Rep prese~t · 
Music by EUBIE BLAKE 
Originally directed on Broadway by JULIANNE BOYD 
ENSEMBLE DENISE THIMES BEVERLY STEWART- ANDERSON 
INCLUDES: LESLIE JOHNSON KAREN HYLTON a nd more •••. 
MAY 26TH through JUNE 20TH 
GRANDEL THEATER - 3610 Grandel Square 
The Saint Louis Black Repertory Company is a professional theatre company 
located in St. Louis, MO with outstanding theatre productions all year long. 
Contact them at 314-534-3807, or write 
The Black Rep • 634 N. Grand Blvd, Suite IOF • St. Louis, MO 63103 

